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TERCEL 


SANDRA EXPRESSES 
UNBRIDLED 
ENTHUSIASM OVER HER 
CAR PooL BuppDyY’s 
DECISION To BuyA 
ROOMIER, MORE 
COMFORTABLE CAR. 


Toyota’s lowest-priced 4-door sedan. 


‘ ime standard ee . rh oo wn for a ee “T love what you do for me” 
ercel 1s getting people excited. Just look at Sandra, and she hasnt even 
bought one yet. Be smart and call 1-800-GO-TOYOTA for information. CP) TOYOTA 


Shown with optional wheel covers at additional cost. “Always use your seatbelt. Driver-side air bag is a supplemental restraint system. Buckle Up! Do it for those who love you, © 1992 Toyota Motor Sales, US.A,, Inc. 


Wacky redhead. Zany schemer. Showbiz 
wannabe. Lucy Ricardo has been called 
many things in her time. One thing is for 
sure—she's made America laugh for over 
40 years. Now you can laugh along with 
Lucy anytime with | LOVE LUCY: THE 
COLLECTOR'S EDITION—a special 
collection of all your favorite episodes on 
videocassette—only from Columbia House 
Video Library. 

Watch Lucy earn the coveted title of 
Queen of Comedy as she delivers some of 
the most classic gags in TV history. You'll 
see her unique talents on display—talents 
for meddling and trouble making, that is— 
that make every day with Lucy a fun-filled 
adventure. And there’s so much more to 
laugh at and love—like devoted husband 
and pop Cuban crooner, Ricky, those loyal 
friends and neighbors, the Mertzes, and the 
Ricardos’ pride and joy, Little Ricky. 


100% LUCY! 100% LAUGHS! 


Laugh out loud with your introductory 
videocassette, which contains three Lucy 
gems. You'll see Lucy hit the airwaves 
(and the bottle) to promote the tonic Vita- 
meatavegamin...stomp her way to movie 
fame (and an unforgettable confrontation 
with a grape crusher) in an Italian wine 
vat...and make her big Hollywood debut as 
a showgirl wearing history's biggest head- 
dress. As an extra bonus, you'll also 
receive absolutely free The | Love 
Lucy Book, jam-packed with 
photos, fascinating behind- 
the-scenes stories and 
episode summaries. 


are?) 
ver 40 Yeat S 
celebrat ae Lucy! 


Preview your 

first 3-episode volume 

of | LOVE LUCY: THE COLLECTOR'S 
EDITION on videocassette at home for 

10 days risk-free. Keep it for just $4.95 plus 
shipping and handling. If you're not absolutely 
delighted, simply return it within 10 days for 
a full refund or credit to your charge account. 
The book is yours to keep, even if you return 
your first videocassette. Remember, this 
special Collector’s Edition is not available in 
any store! 


LUCY WEARS MANY HATS— 
AND THE COMEDY CROWN 


Whether she’s masquerading as a circus 
clown or human sculpture or the Maharincess 
of Franistan, Lucy is comedy royalty! Each 
episode comes to you uncut, without commer- 
cial interruption, and restored to the highest 
quality. As a subscriber, you can look forward I 
to receiving future 3-episode videocassettes in 
special Collector's Edition packaging about 
every 4 to 6 weeks. Keep only the ones you 
want for the low price of $19.95 each plus 
shipping and handling. There’s no minimum to 
buy and you may cancel at any time. 


Let the Queen of Comedy put the laughs— 
and family fun—back into your TV set today! 
To order, simply clip this coupon and mail 
today. Or, for faster service use your credit 
card and call toll-free 


1-800-538-7766 5.00) 


ae 


Design ©1993, The Columbia House Company 
| LOVE LUCY is a trademark of CBS Inc. 


“qe City 


Mail to: Columbia House Video Library, 
Dept. PDQ, P.O. Box 1112, Terre Haute, IN 47811 
[JY | Enter my subscription to | LOVE 

« LUCY: THE COLLECTOR'S 
EDITION. Send my first 3-episode videocassette for 
only $4.95 plus $2.45 shipping and handling. Also send 
me future videocassettes in the series about every 
4 to 6 weeks under the terms described in this ad. 
Please include FREE: "The | Love Lucy Book.” 
Available on VHS only. 


Check method of payment: 
{_] My check is enclosed for $4.95 plus $2.45 shipping 


and handling (total is $7.40) made payable to 
Columbia House Video Library. 


(] Charge my purchases beginning with my first 
videocassette to: 


QNX 


(] American Express CJVISA () MasterCard 
(J Diners Club (J Discover Card QNY 
Acct. No. Exp. Date | 
Name 
Address Apt. 
State Zip 
Phone Number _( ) 


Note: All subscriptions subject to review. Columbia House Video Library reserves the right to reject or 
cancel any subscription. Canadian residents will be serviced from Toronto; offer may vary. 
Applicable sales tax added to all orders. 


Entertainment 


FRIDAY JANUARY 5, 993 


NEWS & NOTES 


6/Wayans’ World Why Keenen Ivory Wayans left Jn 
Living Color... HoT SHEET...Madonna’s Body double...Oscar 
Watch: Best Picture...P LASHES...and more. 


FEATURES 


16/COVER The Rapping and Unwrapping of 
Marky Mark sy LISA SCHWARZBAUM Thelittlest 
Wahlberg comes of age as a multimedia commodity. PLUS: Rock 
music’s other muscle men and skin-deep phenoms. 


24/40 Winks for the Big Pink 


A backward glance at the glamour that was the Beverly Hills Hotel. 


26/Abridged Too Far? sy MARK HARRIS 
Body of Evidence and Damage are among a half-dozen sexually ex- 
plicit new movies that test the players in Hollywood's ratings game. 


30/I’'m Typing as Fast as I Can py BENJAMIN 
SVETKEY William Shatner’s 7ek novels launched the Stax Trek 
star into the literary cosmos. Next he’s writing an autobiography. 


| 
' 
| 
REVIEWS 


34/MOVIES oweEN GLEIBERMAN on Lorenzo’ Oil, Peter's 
Friends, and Used People. PLus: The family behind Lorenzo's Oil. 


40/TELEVISION KEN TUCKER on Class of ‘96 and Key 
West; also Telling Secrets, Marked for Murder, and Katharine 
Hepburn. PLus: The first (and we hope not annual) Amy Awards. 


46/BOOKS GENE LYONS on TR. Pearson's Cry Me a River; 
also Philip Friedman’s Inadmissible Evidence, Diane Johnson’s 
Natural Opium, and Banana Yoshimoto’s Kitchen. 


50/MUSIC pavip BROWNE onalternative rockers Ther- 
apy?, Cell, and Th Faith Healers; also Neil Young, Julian Cope, 
Spin Doctors, Jim Croce, Mark Collie, and a Denis Leary comedy 
album. PLUS: Armed rockers in movies; recycled band names. 
56/VIDEO ry suRR on Raising Cain and five other Brian 
De Palma movies; Hilton Kramer on three art documentaries; also 


Othello, A Stranger Among Us, Kafka, and Andy Kaufman. 
PLus: The directors who influenced Alfred Hitchcock. 


62/KIDS j1LL RACHLIN on PBS’ Ghostwriter. PLus: 
Movies on video that get your children reading. 


DEPARTMENTS 


5/Mail Eddie Murphy, “If Women Ran Hollywood,” I'll Fly Away. 
12/First Person Karaoke makes comedy a routine procedure. 
15/Style Ski caps are in vogue. Yo, Mr. Grinch, phat hat. 

64/Encore Jan. 13, 1958: Jayne Mansfield weds Mr. Universe. 


Cover MARKY MARK PHOTOGRAPHED FOR ENTERTAINMENT 
WEEKLY BY MARK CONTRATTO 


PHOTOGRAPH BY MARK CONTRATTO 
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ot since Cecil B. DeMille 
could you see movies 
with this many extras. 


in enhanced stereo sound. Basic 
Instinct with director’s interviews 
d commentary. And 1776 with 


ures not even a movie theater 
can give you. And, with the wide- 
screen format, you'll be sure to 
see all the extras. 


facotiiecs @ PIONEER 
mew vt ive 


The Art of Entertainment 


1992 Pioneer LDCA, Inc., Long Beach, CA. Call 1-800-421-1621 for a store near you. 


Eoitor in Cuter: Jason McManus 
Eoirortat Director: Richard B, Stolley 
Corporate Eoiron: Gilbert Rogin 
Dinecror of New Meoia: John Papanck 
TIME ING. 
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Presiocur: Don Logan 
Executive Vice Presioents: Donald J, Barr, 
Donald M. Elliman Jr,, Robert L, Miller 


APTI ad 


James W. Seymore Jr. 
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L.A. Burntau Cuier Desion Dinccror 

Cable Neuhaus Michael Grossman 
Picture Eoiron Ant Director 

Mary Dunn Mark Michaelson 


Generar Eorton: Richard Sanders 
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Dintcton oF Restanck Stavicts: Annabel Bentley 


Stare E &: Ron Givens 
Critics-at-Lar ireg Sandow, Ken Tucker 
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DESIGN 
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PICTURES 
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FAST EDDIE 


Ni EREDITH Berk- 


man’s article on Eddie 
Murphy (#149, Dee. 18) 
was well written and a 
pleasure to read. Howev- 
er, something is seriously 
wrong when an actor can 
be part of several “re- 
spectable hits,” though 
not blockbusters, and 
somehow be considered a failure. The 
public can only take so much of a movie 


striving to be the “biggest and best : 
ever” before it becomes cynical and re- 


jects any efforts that try. 


KEVIN J. MACHAN : 
Waukesha, Wis. : 


i HAVE ENJOYED SEVERAL of Ed- 
die Murphy’s movies in the past, but I 
found his language distasteful and his at- 
titude arrogant. Perhaps a few “flops” is 


exactly what he needs to bring his ego 
down a few notches. I certainly will : 
think twice before going to see one of his : 
: ept scheduling on the part of NBC. 

RICHARD WELCH : 
Colebrook, Conn. 


films again. 


I. EDDIE MuRPHY’S spirit is so in : 
touch with God, how does he justify us- 
ing so much profanity? His lack of re- : 
spect for Meredith Berkman and EW : 
readers turned me off. Yeah, Eddie’s : 
: lence of its actors, writers, and crew. If 
LAMONICA JACKSON : 

New Haven, Conn. : 


still got it—a filthy mouth! 


SHE SAYS, HE SAYS 


i STOPPED BITCHING about the way 


women were portrayed in movies and : 
started writing screenplays featuring : 
: fied as James Marshall. 
I'd like to see on screen, so I speak : 
knowledgeably when I say that Julia : 
from its readers. Please address letters to 
key issue in their article, “If Women : 
Ran Hollywood”: If actresses stopped : 


the kind of “meaty” female characters 


Phillips and Anne Thompson missed a 


chasing after a handful of wife and girl- 


friend roles penned by A-list hack writ- : 
ers for misogynist directors, and put to- : 


- SUBSCRIPTION PROBLEMS? GALL 1-800-820-6882 


gether their own projects, then women 


HASEDDIE STILL GOT IT? 


would not only run Hol- 
lywood, they’d make au- 
diences remember why 
we fell in love with 
movies in the first place. 
DENISE MEYERS 

Los Angeles 


Now 1 get it. If wom- 
en ran Hollywood, they 
would victimize (well- 
paid) men instead. Holly- 


: wood would continue to be the racist, 
: sexist industry it has always been. 


PAUL EVANS 
Boston 


CATCHING ‘FLY’ 


K. DOS FOR YOUR continued loyal- 


ty, praise, and support for I’ll Fly 
: Away. The show’s ability to blend its 
> thought-provoking characters within 
: the framework of the period is nothing 


less than superb. A show of J’ll Fly 
Aways intelligence, sensitivity, and ex- 
cellence should not be sacrificed by in- 


ALLISON PINTO 
Sherman Oaks, Calif. 


‘QUANTUM’ DIFFERENCE 


ee RY TO Ken Tucker's opin- 
ion, the only thing “predictable” about 
Quantum Leap is the consistent excel- 


this is predictability, then maybe TV 
dramas ought to be more so, 

SALLY SMITH 

Fremont, Calif. 


CORRECTION: In the photograph ac- 


companying the review of A Few Good 
Men, Kiefer Sutherland was misidenti- 


ENTERTAINMENT WEEKLY welcomes mail 


ENTERTAINMENT WEEKLY, 1675 Broad- 
way, New York, N.Y. 10019, and include 
your name, address, and telephone number. 
Letters may be edited for clarity or length. 
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eenen Ivory Wayans is 


one unhappy fella. The : 
source of his discontent is : 


Fox Broadeasting, which 
he left precipitately Dec. 11 
when he suddenly stormed 


away from In Living Color, 
the groundbreaking come- : 


dy show he’d created and 


sustained for three years. “This is a | 


shell of a company making desperate 


moves,” he says of Fox. “They’re col- : 


lapsing, and they don’t care who they 
offend or what shows they ruin.” 


Of course, Wayans, 34, was never : 


completely happy at Fox. The show’s 
staffers, past and present, tend to think 


of the boss as the second coming of ei- : 
ther Martin Luther King Jr. or Benito : 
Mussolini. The King camp sees Wayans : 
as a fiercely loyal, innovative visionary : 


who was able to negotiate his way 
through what one insider calls Fox’s 
“schizophrenic” orders—to make the 
show controversial, but not to go too far. 
The Mussolini faction casts Wayans as 
demanding and_ volatile 
warmest person,” says one source. 
“Aloof. And he likes it that way.” His II 


JANUARY 15, 1998 


Duce side, says another observer, was 


: the main reason for the show’s “revolv- 


ing door of writers and staff.” 
Wayans might be a mixture of both, 
but it was Mussolini who ruled on Dee. 


: 3, when Fox decided to drop The 
“not the : : 


Heights from its Thursday-night 


: schedule and fill the hole with reruns : 
: of In Living Color. That move made : 


: the value of the old shows, which re- 


vert to Wayans’ ownership next year 


: for sale in syndication, take an imme- : 
: diate nosedive. i 


According to Wayans, Fox execs told 


him at 7:30 on a Friday night that they : 
were going to announce the reruns the : 
next Monday morning, leaving him no : 
time to protest. “To tell you the truth,” 


ILLUSTRATION BY DREW FRIEDMAN 


: he says, “I was so stunned, I kept say- : 
ing, ‘You’re joking, you’re joking.’ They 
: were so sneaky about it. Then they said 
: they were only going to show reruns : 
: from the first season. But they’re not | 
: even doing that—they’re editing shows : 
: from all different seasons. I was sup- 
: posed to have that control, and even : 
: that was usurped. The years I put into : 
: the show were being robbed from me.” : 
' Fox has declined repeated requests for : 


: comment. 


: For Wayans, the reruns were the fi- : 
-: nal blow in a troubled season. Among : 


: the problems: 


: @ Tommy Davidson, one of the | 
: show’s most popular actors, is said to : 
: have quietly entered a rehab facility. All : 
: Fox will say is that he is “on leave.” His | 
: publicist’s comment: “There is nothing : 


: to report at this time.” 


: ® Unsubstantiated rumors that Way- : 
: ans was embezzling money from the : 
: show began circulating recently. Way- 
: ans and his manager, Eric Gold, call this : | 


: a “disinformation campaign.” 


: @ Holding out for more money, cast | 
‘ members David Alan Grier, Jim | 
: Carrey, and sister Kim Wayans : 


: threatened to sit out the season. 


: @ Tamara Rawitt, one of the show’s | 
: original producers and a close friend : 
: of Wayans’, left last month after Fox : 
: tried to install two relative newcomers | 


: above her. 


: Already frustrated and quite teed- : 
: off, Wayans went ballistic after the re- : 
: runs were announced. Although rumors : 
shad him yelling and screaming around : 

: the set, Wayans says, “I’ve never | 
: screamed in my life. I’m too young to ; 
: have a stroke.” At one point, says a | 
: staffer, he literally held the program | 
: hostage for two days, refusing to turn 
: over to Fox a finished tape of the show : 
: that he’d taken and hid above the ceil- : 
: ing panels in his office. “It was a battle : 
: of wills,” admits manager Gold. “But he : 


: held the tape for more like two hours. 


: After they made their decision [to air : 
: the reruns], they were basically saying, : 
: ‘F--- you, we have business control.’ So 
Keenen was saying, ‘Oh, yeah, well, f--- 


o” 


: you, J have creative control. 


: After several more days of battling : 
: and posturing, Wayans gave up and : 
: walked off the show for good. “It was ab- 
: solutely the most difficult thing I’ve ever | 


BUTT OF JOKE: As Arsenio Hall 


HOMEBOYS: With brother Damon 


MILL? VANILLI WANNABES: With Damon 


ANOMLNY SMIMVG 


: had to do,” he says. “But I had to. I 


couldn’t condone what they did, and how 


: they did it. No one wanted me to leave, 
: but I couldn’t continue in good con- 
: science. I couldn’t give them a show that 
: was a certain quality and not have them 
: return that quality.” In a display of fam- 
: ily unity, Keenen’s brothers Damon and 


Marlon, who appeared as guests on the 
show this season but had no contract, 


' have also left. His brother Shawn and 
: sister Kim are also trying to leave, but 
: are contractually obligated to stay. 


In Keenen’s eyes, what’s left of Jn 


: Living Color is a travesty. “It always 
: was comedy from an African-American 
: point of view,” he says, “but now they 
: have all white consultants. There’s a 
: fine line between African-American 
: humor and making fun of African- 


Americans. Fox didn’t even have the 
good taste to bring in that other voice, 


: and that’s offensive not only to the 
: show but to a large segment of the 
: population.” 


The problems of In Living Color, 


: says Wayans, reflect the chaos in Twen- 
: tieth Century Fox as a whole. The de- 
: parture in the past 11 months of Barry 
: Diller as chairman and chief executive, 
| | Joe Roth as chairman of Fox's movie 
: division, Roger Birnbaum as head of 
: film production, and, just last week, 
: Jamie Kellner as chief operating offi- 
: cer of broadcasting has left a void that, 
: according to Wayans, owner Rupert 
: Murdoch is trying to fill himself. 


Yes, Wayans got along with Mur- 


: doch, “but that’s when he was owner of 
i: the company, not running it,” he says, 
5: laughing. “The bottom line is, the com- 
: pany itself is changing. Once it was 
: separate divisions with separate man- 
: agement, and the TV arm acted inde- 
: pendently. With the exit of Barry Diller 
: and the others, well, one person is run- 
: ning things now, and I don’t think he 
: looks at the network as anything other 
: than numbers.” 


Life goes on. The brothers Wayans 


: are negotiating with another network— 
: possibly CBS—to do a comedy show, 
: and Keenen has no second thoughts 
: about his exit from In Living Color. 
: “What I did was just stand up,” he says. 
: “I told those people that what they 
: were doing was wrong.” —Alan Carter, 
: with reporting by Juliann Garey 
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ILLUSTRATIONS BY BARRY @LITT 


NEWS 


What the country is talking about this week... 


JEREMY IRONS They had to cut some of his 
sex scenes in Damage to get an R. Or they could 
have added a chainsaw massacre and gotten a G. 
DEEP SPACE NINE You go where no man has 
gone before and then make a left. 
4 LORENZO'S OIL Nick Nolte and Susan Sarandon take on 
the medical establishment. If doctors knew everything, Willard 
Scott would be wishing more of them “Happy birthday.” 


5 PARENTS FROM HELL The Dickens version of Home 


Alone. How else can you have kids and afford to go to Acapulco? 


7 THE SMOTHERS BROTHERS 
All 71 shows are back. They’ve held 
up better than the domino theory. 

8 CHARLIE ROSE He's taking 
his PBS talk show national. First 
topic: “MacNeil/Lehrer and the Women Who Love Them.” 

9 CAROL MOSELEY BRAUN 
There must be something in the Senate air. She’s acting more 
like a middle-aged white male every day. 

BILL WYMAN The Stones are looking for a new bass player. 
At their age, they'll be lucky to find a bass fisherman. 

ROB REINER It’s hard to believe that the same guy who did 
Spiiial Tap directed A Few Good Men. It’s just not that funny. 
CHOOSING CHELSEA’S SCHOOL And stay tuned as 
our pundits discuss whether she’s old enough to pierce her ears. 


# DR. QUINN, MEDICINE WOMAN 


Jane Seymour “doing it all” in 1860! 
= And for our next anachronism: Doc 
Holliday, Frontier Psychiatrist. 
15 ‘“<2mm “Git thie. UNFORGIVEN Some critics named 
it the best film of 92. Not-so-great minds must think alike, too. 
SANUARY 18, DOS 


@NOTES 


HE TRAILER and ads for 
Madonna's new sex thril- 


: opening Jan. 15, carry an unusual 
: disclaimer. It reads: “Not based on 
: the novel by Patricia Cornwell.” 
: The author penned 1991’s best- 
: selling Body of Evidence, and be- 
: hind the odd demurrer lies an odd 

: legal battle. 


: asked MGM to change the film’s 
: title because “she didn’t want 
people to confuse her book [one 
: in a mystery series featuring 
: coroner Dr. Kay Scarpetta] with 

: more sexually explicit works,” 

: says her attorney, Neil Rosini. 

: MGM refused on the grounds that the title 
: had been used before. In fact, MGM discov- 
: ered that at one TV network the moniker has 
: become something of a fetish. Body of Evi- 
: dence is the name of a 1988 CBS movie with 
: Margot Kidder and Barry Bostwick, and 
: of a 1991 CBS movie with Lesley Ann War- 
: pen and Peter Coyote, while Bodies of Ev- 
: idence is the name of a CBS cop series 5 


' BOSS TV: 


‘Body of Work 


ler, Body of Evidence, 


A few months ago Cornwell 


TAUT. GHIPEING 


BW patricia} 
ornwell | 


ran last summer and will return in early ’9 
“We countered with the fact that the ene edition of | i 


(Cornwell’s] Body of Evidence has sold more than a million. 
: copies,” 
: consumer penetration.” 
: MGM eventually agreed to run the disclaimer and pay Corn- 
: well what an MGM attorney describes as an “extremely mod- : 
: est” sum, enough to cover her legal fees. In addition, when : 
: the paperback novelization of the movie hits the stands this 
: week, it’ll be called Deadly Evidence—even though it will : 
: feature a photo of Madonna and costar Willem Dafoe on : 
; the cover. —Jeffrey Wells : 


Soft-Touch Songsmith 


Rosini says, “and that amounted to a very strong : 


Maybe it was his choice of words, but : 


ruce Springsteen doesn’t : 
just sing “57 channels and : 

nothing on”—he does some- : 

thing about it. For the first : 

time, he’s allowing one of his : 
songs (“Human Touch”) to be used in : 
a TV movie: The Switch (CBS, Jan. : 
17,9 p.m.), about a man’s life after his 
near-fatal motorcycle crash. “It was 
a 100-to-1 shot,” says director Bobby : 
Roth. It didn’t hurt that Roth used to : 
live next door to Bruce in Hollywood. : 


Springsteen 


Ni UNFORGIVEN EDDIE ADAMS/SYGMA 


IDNEY BALOWIN. HOWAROS END. DERRICK SANTI 


A FEW GOOD MEN. S 


Picture This 


SCAR NOMINATIONS won't be announced until Feb. 17, but the race is 

heating up. In fact, there are already three sure shots in the Best Picture 
competition, leaving only two slots up for grabs. The remaining contenders 
all boast pros, but suffer from cons as well. 


[im ¢A FEW GOOD MEN A by-the-book 
_ demonstration of Hollywood professionalism. 
Undeniable star power (Tom Cruise, Jack 
Nicholson, Demi Moore) increases its 
allure exponentially. Mounting grosses ($77 
million and climbing) and five Golden Globe 
nominations clinch the deal. 


@ HOWARDS END Literary credentials, 
burnished antiques, and tony British accents 
boost this movie’s chances. Emma Thomp- 
son has already swept four major film crit- 
ics’ awards for Best Actress, and costar An- 
thony Hopkins has just been knighted. 
Class will tell. 


@ UNFORGIVEN Hailed as Best Picture 
by both the National Society of Film Critics 
and the Los Angeles Film Critics Association, 
and runner-up by the New York Film Critics 
Circle, this gives star-director Clint East- 
wood the comeback of the year. An Oscar 
= nomination would allow Hollywood to applaud 
both Clint and the Wasterh, two underrated stand-bys that deserve respect 
and are suddenly profitable again. 


@ THE CRYING GAME Giving new meaning to the word wnpredictable, 
this romantic thriller has earned enthusiastic word of mouth and a surprise 
Globe nomination. But it has no big stars, low class, and Brit (and Irish) ac- 
cents that are far from tony. 


@A RIVER RUNS THROUGH IT 
The industry loves director Robert Red- 
ford, and this literary adaptation is tastefully 
made. But the film could be too tasteful for its 
own good and has been eclipsed by several 
showier Christmas offerings. 


@ MALCOLM X Liberal guilt will force 
the Academy to pay homage to the fallen black nationalist. However, Holly- 
wood hates director Spike Lee, and the movie hasn't set fire to the box office. 


@ THE PLAYER While the New York critics (and ENTERTAINMENT 
WEEKLY) named it the year’s Best Picture, the Hollywood establishment may 
think twice about rewarding the hand that needles it. 


@ USED PEOPLE You've gota trio of Oscar-winning actresses (Shirley 
MacLaine, Kathy Bates, and Jessica Tandy) in showy star turns. But di- 
rector Beeban Kidron (Antonia & Jane) has three strikes against her— 
she’s a woman, a Hollywood outsider, and a Limey. Oscar likes classy British 
movies but not brassy British directors. —Gregg Kilday 
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SQUEEZE PLAY 


EWARE—YOUR NEXT gesund- : ? 

heit could be your last. The latest : 
killer to spring from the mind of : 
Stephen King is the common cold. In : 
King’s seript for The Stand, an eight- : 
hour ABC miniseries, postapocalyptic : 
society is stalked by the cold virus, and : 
germy genocide sweeps America faster : 
than Malcolm X gear. Production starts : 


in February. —Heidi Siegmund 


REMAKE IN 

THE CARDS; 
Sinatra with — 
Laurence Harvey — 


The Baghdadian 


‘Candidate’ 


classic, The Manchurian Candidate. 


of the board. —HS 


opiked Glee 


ACCORDING TO Adult Video 
News, the entire all-black cast of 


the porn flick Malcolm XXX has 
walked off the set, complaining that 
the script treats the civil rights 
leader “too glibly.” A rewrite is in 
the works. 


NEWS © NOTES 


Dogging It 


O WHAT does the title of Quen~ : 
tin Tarantino's art-house hit, | 
Reservoir Dogs, mean? A source : 
says that when Tarantino worked : 
as a clerk in a West Hollywood ‘ 
video store, he could never pronounce : 
: the name of his favorite film, Louis | 
Malle’s Aw Revoir Les Enfants, so he : 
: recommended it to customers as “the | 
RODUCER Joel Silver (Die : 
Hard) is setting his sights ona : 
remake of the 1962 Cold War : 


reservoir movie.” Next installment: 


Where did dogs come into the picture? : 


Tarantino refuses to offer any explana- 


: tion. —Alan Carter 
The new version, says Silver, “may be : 
set during the Gulf War. Even though : 
the Cold War's over, it’ll still have a : 
great resonance.” Silver says rights to : 
the film are owned by its original star, 
Frank Sinatra; and his daughter, : 
Tina, who produced CBS’ recent Sina- 
tra, will serve the same function on the : 
remake. It pays to know the chairman : | 


Tarantino 


BON MOT: 


YRIHSOW ¥¥IG AG HdVHOOLOMG 


Rebel, Rebel, Your 
Face Is a Mess 


ER 10-year marriage to David 
was long troubled, writes An- 


gela Bowie (left) in Backstage 

Passes, out this month, but their 
1980 breakup made for a tender scene. 
He took her to dinner, told her he was 
divorcing her, got drunk, and puked on 
his shoes. “It was one of those weirdly 
honest moments,” she writes. “I sud- 
denly knew how much I still loved this 
man.” —Henry Cabot Beck 


Boy Talk 
OFFA, starring Jack Nich- 


|H | olson as the tough-talking 
Teamster boss and director Danny 
DeVito as a Hoffa crony, bears the 
mark of screenwriter David Ma- 
met, who sprinkled his last film, 
Glengarry Glen Ross, with 127 F- 
words (ENTERTAINMENT WEEK- 
LY, #140). Here, a tally of what gives 
Hoffa its bad-guy, boys-club feeling: 


Number of “F*@#s”: 223 

@ Number of formaldehyde-filled 
jars of male genitalia: 1 

@ Number of racial slurs: 12 

# Number of times Hoffa’s wife, 
Jo, appears: 10 

@ Number of her lines (“Yes” 
counting as one): 6 

@ Number of explosions: 3 

@ Number of love scenes: O 

@ Number of times DeVito 
smokes a cigarette: 36 

—Rebecca Ascher-Walsh 


NEWS @ NOTES 


pe Lk A Sai. S 

— —_ — 2) 
DOCG-SOCKING: Rocker Courtney Love is 
suing L.A.’s Cedars-Sinai Medical Center for al- 
legedly leaking records to the L.A. Times indicat- 
ing that she registered under an assumed name and 
was treated with the heroin substitute methadone 
while pregnant. The Aug. 23 article caused “shock 
and injury to her nervous system,” say court papers. 
Besides, “the information the records disclosed was 
false,” claims Love’s lawyer, Farhad Novian. Hos- 
pital spokesman Ron Wise says, “Our attorneys 
haven’t seen hide nor hair of this suit yet—we’ve 
just been reading about it in the papers.”... 
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SUITING UP: Love 


COMPETING: If you were holding your breath waiting for the day 
Drew Barrymore and Katharine Hepburn vied for a movie award, ex- 
hale. They’re both up for the Golden Globe for Best Actress in a Miniseries or 
Telefilm—Barrymore for the Showtime film Guncrazy, and Hepburn for a 
CBS Christmas movie called The Man Upstairs.... 


MAMA’S COOKING: Inthe Brushes With Fame department, romance- 
novel cover boy Fabio was recently spotted shopping with his parents in a 
West Hollywood grocery. While Mother Fabio se- 
lected cleaning supplies and chatted with her hus- 
band in Italian, her son the womo bello scooped up 
healthy quantities of Rolaids and Gas-X.... 
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PLUGKING: Kenny Rogers’ feathers have 
been ruffled by the fast-food chicken chain Cluck- 
ers, which claims that Rogers’ Roasters chicken out- 
lets have stolen its menu, recipe, and layout. Cluck- 
ers is asking for $10 million in damages; a Roasters 


Aeptnh Sdeeibel RS lawyer denies the allegations... 


HIDING: Looksas if fame has finally caught up with Bob Saget. The Full 
House and America’s Funniest Home Videos star and his wife, Sherri Kramer 
Saget, have petitioned L.A. Superior Court for an order 
sealing any records referring to their home ad- 
dress. Though the petition claims that Saget’s 
popularity “caused certain events” that led the 
family “to fear for their safety,” a Saget 
spokesman says the petition was routine and 
had nothing to do with any specific stalker- 
type actions... 


SIIMOD GIAVO AB NOILVHLSNIT 


NURSING: Rockers Edie Brickell, 
26, and Paul Simon, 51, are the proud par- 
ents of Adrian Edward Simon, a 7-pound- 
2-ounce baby boy. It’s Brickell’s first child, Simon’s 
second (he has a 19-year-old son, Harper, by first wife 
Peggy Harper), and Simon’s third marriage (his sec- 
ond, to Garrie Fisher, also ended in divorce). 
—Sharon Isaak, with reporting by Tim Appelo, Michael 
Picén, Rebecca 


YOU GAN GALL ME DAD: Simon 
Ascher-Walsh 
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Towit: 
Comedy 


Karaoke | 


makes funny 


business - 

: made safe even for hacks like me. Off I 
fail-safe | 

: where until recently Comedy Karaoke was pro- : 

: vided during Wednesday happy hours. 
: As it turns out, Comedy Karaoke, a spin-off of : 
: singing karaoke, is ridiculously easy. You simply 
: select material from one of 100 categories, from : 
: mother-in-law zingers and doctor jokes to a bit 
: called “My Lousy Childhood.” Then the routine is 
: flashed on a TelePrompTer and spiced with canned : 


STAND AND : 
DELIVER: 

The author (right) 
finds that prefab | 
jokes and a laugh : 
track make stars : 
out of even ama- | 
teur chuckleheads : 


JAN 


UARY 15, 


FIRST PERSON 


One-Night otand-Up 


BY B B CANNON 

IKE ANY closet comedian, 
I’ve got a stand-up itch that 
needs repeated scratching. 
So when I hear that Video A 
Go-Go Inc. has come up with 
a device called Comedy Kara- 
oke, available to any club, I 
feel sure that show business’ 
toughest gig has finally been 


rush to Caroline’s comedy club in Manhattan, 


laughter, and—voila, ladies and germs!—an in- 


1998 


You still get 
paraties aa 


: Henny Youngman.” 


fotos 8 eta 
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PHOTOGRAPHS BY 


per-deluxe version, 
“Stand Up To Go,” as 
Caroline’s did, you even 
get a video of your tri- 
umph for about $20. 
But even though in- 
dulgent friends have 
applauded my _ im- 
promptu bits on Cath- 
olic-school education 


: and “wild man” weekends, I pray for a good room. 


For added safety, I stick to a classic: “The Best of 
Awaiting my big chance, I pull 
out my trusty mandolin as a prop—alas, I don’t 


: play violin—and ask, What could go wrong? Fear, 


for starters. My nerves have checked in and won't 
check out. My palms feel like Handi Wipes and my 


: heart is blasting “We Will Rock You” in my chest. 


And suddenly I’m on. Jokes start scrolling on the 


screen; shaking, I hit the first groaner. 
: stant laff riot starring you. If the club has the su- : 


“Did you hear about the marijuana-flavored 
toothpaste? You still get cavities....But 
you don't care!” 

Wild guffaws—from the laugh track. 
Hey, this is clearly a win-win situation, 
so I throw in a dog of my own. 

“They've got a restaurant on the moon 
now,” I say. “Great food, no atmosphere.” 

Even the live crowd of 30-odd revel- 
ers goes for that one. But, not to press 
it, I go back to the script. 

“What do you get for the man who 
has everything? Penicillin!” 

Pandemonium. Hoo boy, I’m killin’ 
‘em, and it goes on like that until the end: 
ba-da-bing! ba-da-boom! Finishing my 
spot to a thunderous 
ovation, I wonder why 
I haven’t been discov- 
ered yet. 

Tape in hand, I race 
home to check the re- 
sults. As I watch, I want 
to paraphrase Young- 
man: “Take my career, 
please.” The cassette, a reminder of my 
big moment, now resides on my video 
shelf, entitled Keep Your Day Job. @ 
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y family has been after me to quit smoking for a long time. So I've tried everything. Even cold turkey. But 
within a few weeks, I’d go right back to smoking again. 


Then my wiloeict mipeestad Habitrol™. Habitrol i isa nicotine patch, indicated as an said to smoking cessation for the 
relief of nicotine withdrawal symptoms. It’s available only by prescription. When used as part of a comprehensive 
behavioral smoking cessation program, it’s been clinically proven to increase the chances of quitting in the critical 
first three months. That’s when nicotine withdrawal symptoms force many people back to smoking. Long term 
studies with Habitrol haven’t been conducted. 

As part of my smoking cessation program, I attended a support group my doctor recommended. He also gave mea 
free support kit with tips on getting through the rough times. And an audio tape for relaxation and motivation. 

Because Habitrol contains nicotine, STOP smoking completely before starting your therapy with Habitrol and do 
NOT smoke or use any other nicotine containing products while you are receiving Habitrol therapy. If you're 
pregnant or nursing, or have heart disease, be sure to first find out from your doctor all the ways you can stop smoking. 
If you’re taking prescription medicine or are under a doctor's care, talk with your doctor about the potential risks of 
Habitrol. Habitrol hasn’t been studied in persons under 18, and it shouldn't be used for more than three months. 

If you’re really determined to quit, ask your doctor if Habitrol as part of a comprehensive smoking cessation 
program is right for you. Or call 1-800-YES-U-CAN,, for a brochure today. 

If you're tired of quitting and failing, Habitrol can help you with the nicotine craving and this can help you in your 
program to quit smoking. After that, it’s up to you. 


IF YOU’VE GOT THE WILL, NOW YOU CAN HAVE THE POWER. 


BASEL 


Division of CIBA. EGY Corporation 273-30879 
D790 


See next page for additional important information. 


Habitre]™ 

(nicotine transdermal system) 

Systemic delivery of 21, 14, or 7 mg/day over 24 hours 

BRIEF SUMMARY. FOR FULL PRESCRIBING INFORMATION SEE PACKAGE 


EMDICATIONS AND USAGE 

Habitro! treatment is indicated as an aid to smoking cessation for the reliel ol nico- 
tine withdrawal symptoms. Habitrol treatment should be used as a parl of acom- 
prehensive behavioral smoking cessation program. 

The use of Habitrol systems for tonger than 3 months has rot been studied. 
CONTRAINDICATIONS 
Use of Habitro! systems ts contraindicated in patients with hypersensitivity or alter- 
Qy to nicotine or to any of the components of the therapeutic system. 

WARNINGS : 

Nicotine from any source can be toxic and addictive. Smoking causes tung canoer. 
heanl disease, emphysema, and may adversely affect the fetus and the pregnant woman 
For any smoker, with of without concomitant disease or pregnancy, the risk of nicotine 
replacement in a smoking cessation program should be weighed against the hazard of 
continued smoking while using Habitrol systems. and the l’kelthood of achieving ces- 
sation of smoking without nicotine replacement 

Pregnancy Warning 

Tobacco smoke, which has been shown to be harmful to the fetus, contains 
nicotine, hydrogen cyanide. and carbon monoxide. Nicotine has been shown in 
animal studies to cause fetal harm. it is therefore presumed that Habitral treal- 
ment can cause telal harm when administered to 2 pregnant woman The elfect 
of nicotine delivery by Habitrol systems has not been examined in pregnancy 
(see PRECAUTIONS. Other Etfects). Therefore. pregnan! smokers should be 
encouraged to attempt cessation using educational and behavioral interven- 
tions betere using pharmacological approaches. If Habitrct therapy is used 
during pregnancy. of é the pattent becomes pregnant while using Habitrol 
lteatment, the patient should be apprised of the potential hazard to the fetus. 
Safety Note Concerning Chitcren 

The amounts of nicotine thal are tolerated by adult smokers can produce symptoms 
Of poisoning and could prove fatal i! Habitro! systems are applied of ingested by 
children or pets. Used 21 mg/day systems contain about 60% (32 mg) cl their ini- 
tial drug content, Theretore. patients should be cautioned to keep both used and 
unused Habitrol systems cul of the reach of children and pets. 

PRECAUTIONS 

General 

The patient should be urged to stop smoking completely when initiating Habitrol 
therapy (see DOSAGE AND ADMINISTRATION). Patients should be informed thal if 
they conlinue to smoke while using Habitral systems, they may experience adverse 
effects due to peak nicoline levels higher then those experienced from smoking 
alone, 11 there ts a clinically significant nerease in cardiovascular or other effects 
atttibutable to nicotine, the Habitrol dose should be reduced or Habitro! trealment 
discontinued (see WARNINGS). Physicians shoutd anticipate thal concomitant 
medications may need dosage adjustment (see Drug Interactions) 

The use of Habittol systems beyond 3 months by patients who stop smoking 
should be discouraged because the chranic consumption of nicotine by any route 
can be hatmlul and addicting 
Allergic Reactions: \n a 6-week. open-label detmal irritation and sensitization 
Study of Habitral systems, 22 of 220 patients exhibited definite erythema al 24 
hours after application. Upon rechatlenge. 3 patients exbibted mild-to-moderate 
contact allergy. Patients with contact sensitization should be cautioned that a seri- 
ous reaction could occut trom exposure to other nicotine-containing products or 
smoking. tn the efficacy trials. erythema following system removal was typically 
Seen in about 17% of patients. some edema in 4%, and dropouts due to skin reac- 
lions occutted in 6% of patients. 

Patients shauld be «nstructed to promptly discontinue the Habitrol treatment 
and contact thect physicians if they experience severe of persisten! tocal skin reac- 
tions al the site of application (e.g.. severe erythema, pruritus ar edema) or a gen- 
eralized skin reaction (e.g.. urticaria. hives, or generatized rash). 

Skin Bisease: Habittol systems are usually well tolerated by patients with nosmal 
Skin. but may be ittilating for patients with some skin disorders (atopic or eczema- 
fous dermatitis). 

Cardiovascular ar Peripheral Vascular Diseases: The tisks of nicotine 
teplacement in patients with certain cardiovascular and peripheral vascutar dis- 
eases shouid be weighed against the benelits of including nicotine replacement in 
a smoking cessation program for them. Speciticatly. patients with coronary heart 
disease (history of myocardial infarction and/or angina pectoris), setious cardiac 
archylhimias, or vasospastic diseases (Buerger’s disease, Prinzmetal's vatiant angi- 
ha) should be carefully screened and evaluated before nicotine replacement is pre- 
scribed 

Tachycardia occurring in association with the use of Habitrol treatment was 
feported occasionally. ll serious cardiovascular symptoms occur with Habitzol 
treatment, il shoutd be discontinued. 

Mabitrol treatment should generally nat be used in patients during the immedi- 
ate post-myccardial infarction period, patients with serious arrythmias, and 
Patients with severe or worsening angina pectoris. 

Renal or Hepatic Insufficiency: The pharmacokinetics of nicotine have nol 
been sludied in the elderly or in patients with tena) of hepatic impaitment. 
However. given thal nicotine is extensively metabolized and that ils total system 
Clearance ts dependent on fiver blood flow. some influence of hepatic impairment 
on drug kinetics (reduced clearance) should be anticipated. Only severe renal 
impaitment would be expected to atfect the clearance a! nicotine or its metabolites 
from the circulation (See CLINICAL PHARMACOLOGY, Pharmacokinetics). 
Endocrine Diseases: Habit'ol \teatmen! should be used with caution in 
patients with hyperthyroidism, pheochromocytoma or insutin-dependent dia- 
beles since nicoline causes the retease of catecholamines by the adsenal medul- 
la 

Peptic Ulcer Disease: Nicotine delays healing in peptic ulcer disease, theretore. 
Habitro! treatment should be used with caution in patients with active peptic ulcers 
and only when the benefits of including nicotine replacement in a smoking cessa- 
tion program outweigh the risks. 

Accelerated Hypertension: Nicotine constitutes a risk factor lor development 
of malignant hypertension in patients with accelerated hypertension: theretore, 
Hebitro! treatment should be used with caution in these patients and only when the 
benefits of inctuding nicotine replacement in a smoking cessation program out- 
weigh the tisks. 

(nformation for Patients 

A patient instruction sheel is included in the package of Habitrol systems dis - 
pensed to the patient. It contains important information and instructions on how to 
use and dispose o! Habitral systems properly. Patients should be encouraged fo 
ask questions al the physician and pharmacist 

Patients mus! be advised to keep both used and unused systems out of the reach of 


children and pets. 
Org Interactions 
Smoking cessation, with or without nicotine replacement, may aller the pharma- 
cokinelics of certain concomitant medications. 
May Require a Decrease in 

: - 


Pose at bessation ot om Possible Mechanism 

Acetaminophen, caffeine. Deinduction of hepalic 

imipramine, oxazepam. enzymes on smoking 

pentazocine. propranolol. cessation 

theophylline 

Insulin Increase of subcutaneous 
insulin absorption with 
smoking cessalion 

Adrenergic antagonists Decrease in citculating 


catecholamines with 
smoking cessation 


(e.g.. prazosin, labetate!) 


May Require an Increase tn 

Rose at Cessation of Smoking 

Adrenergic agonists Decrease in circulating 

(e.g. isoproterenol, catecholamines with 

phenylephrine) smoking cessation 
nesis, Mutagenesis, tmpairment cf Fertility 


Nicoline itself does nol appear to be a carcinogen in laboratory animals. However, 
nicotine and ils metabolites increased the incidence of tumors in the cheek pouch - 
es of hamsters and forestomach of F344 rals. respectively. when given in combina- 
tion with tumor-initiators One study. which could not be replicated, suggested thal 
colinine, the primary metabolite of nicotine, may cause lymphoreticular sarcoma in 
the large intestine in rats 

Nicotine and cotinine were nol mutagenic in the Ames Salmenelia 
test. Nicotine induced reparable DNA damage in an E coli test system. Nicotine 
was shown fo be genotoxic in a test system using Chinese hamster ovary cells. In 
tats and rabbits. implantation can be delayed or inhibited by reduction in DNA syn- 
thesis thal appears to be caused by nicoline. Studies have shown a decrease in liter 
size in rats treated with nicotine during gestation. 

Pregnancy Category 0 (see WARNINGS) 

The harmtul effects af cigarette smoking on maternal and fetal health ate clearly 
established, These inctude low birth weight. an increased risk of spontaneous 
abortion, and increased perinatal mortality. The specific effects of Habitrol treat- 
ment on fetal development are unknown. Theretore, pregnant smokers shoutd be 
encouraged to attempt cessation using edicational and behavioral interventions 
before using pharmacological approaches 

Spontaneous abortion during nicotine replacement therapy has been ceported. 
as with smoking, nicotine as a contributing factor cennot be excluded. 

Habitrol treatment should be used duting pregnancy only i! the likelihood of 
smoking cessation justifies the potential risk of use of nicotine repiacement by the 
patient, who may continue to smoke 
Teratagentcity 
Animal Studies: Nicotine was shown to produce skeletal abnormalities in the off- 
spring of mice when given dases toxic to the dams (25 mg/kg/day IP or SC). 
Human Studies: Nicotine letatogenicity has not been studied in humans except 
as a component of cigarette smoke (each cigatette smoked delivers about 1 mg of 
Nicotine) II has not been possible to conclude whether cigarette smoking is terato- 
genic to humans 
Gther Effects 
Animal Studies: A nicotine bolus (up to 2 mg/kg) to pregnant thesus mon- 
keys caused acidosis. hypercarbia, and hypotension (fetal and maternal con- 
centrations were about 20 times those achieved alter smoking 1 cigasette in 5 
minutes). Fetal breathing movements were reduced in the fetal lamb after 
intravenous injection of 0.25 mg/kg nicotine to the ewe (equivalent lo smok- 
ing 1 cigarette every 20 secands for 5 minutes). Uterine blood tlow was 
teduced about 30% after intusion of 0.1 mg/kg/min nicotine tor 20 minutes to 
Pregnant thesus monkeys (equivalent to smoking about 6 cigarettes every 
minute for 20 minutes). 

Human Experience: Cigatette smoking duting pregnancy is associated with an 
incteased risk ol spontaneous abortion, |ow-birlh-weight infanis and perinatal mor- 
tality. Nicotine and carbon monoxide are considered the most likely mediators of 
these outcomes. The effects of cigarette smoking on fetal cardiovascular parameters 
have been studied near teem Cigarettes increased fetal aortic blood flow and heart 
fate, and decreased ulerine blood flow and fetal breathing movements. Habito! 
treatment has nol been studied in pregnant humans. 

Labor and Cetivery 

Habitrol systems are not recommended to be left on during labor and delivery. The 
effects of nicotine on the mother of the fetus during labor are unknown 

ursing Mothers 

Caulicn should be exercised when Habitrol therapy is administered to 
fursing women The safely of Habitvol Ireatment in nursing intants has not 
been examined. Nicotine passes freely into breast milk: the milk-to-plasma 
tatio averages 2.9. Nicotine is absorbed orally. An infant has the ability to 
clear nicotine by hepatic first-pass clearance: however. the elliciency of 
femoval is probably lowest a! birth. The nicoline concentrations in milk can 
be expected to be lower with Habitsol treatment when used as directed than 
with cigarelle smoking. as maternal plasma nicotine concentsations are 
generally reduced with nicotine replacement The risk of exposure of tne 
infant to nicotine Irom Habitrol systems should be weighed against the. 
TiSkS associated with the infant's exposure to nicotine trom continued 
smoking by the mother (passive smoke exposure and contamination of 
breast milk with other components of tobacco smoke) and from Habitsol 
systems alone or in combination with continued smoking 

Pediatric Use 


Habitrol systems are not recommended for use m chiidren because the safety and 
effectiveness of Habitra! treatment in children and adolescents who smoke have not 
been evaluated 

Geriatric Use 

Forty-eight patients over the age of 60 participated in clinical trials of Habitrol ther - 
apy. Habitrol therapy appeated to be as elfective in this age group as in younger 
smokers 


ADVERSE REACTIONS 

Assessment of adverse events in the 792 patients who participated in controlled 
Clinical trials is compticated by the occurrence of Gl and CNS effects of nicotine 
withdrawal as weil as nicotine excess The actual incidences ol both are confound - 
ed by concurrent smoking by many of the patients In the trials, when reporting 
adverse events. the investigators did not attempt to identify he cause of the symp- 
tom. 

Topteal Adverse Events 

The most common adverse even! associated with topicat nicotine 1s a short-lived 
erythema, pruritus. of burning at the application site. which was seen al feast once 


in 35% of patients on Habitrol treatment in the ctinical trials. Local erythema atter 
system removal was noted al least once in 17% of patients and local edema in 4%. 
Erythema generally resolved within 24 hours. Cutaneous hypersensitivity (contact 
sensitization) occurred in 2% of patients on Habitrol treatment (see PRECAU- 
TIONS. Allergic Reactions). 

Probably Causally Related 

The following adverse everts were reported more Irequently in Habstro!-trealed patients 
than in placebo-treated patients or exhibited a dose response in clinical trials. 
Digestive system - Diarrhea, dyspepsia® 

Mouth/Tooth disorders - Dry mouth. 

Musculoskeletal system - Arthralgia”, myaigia® 


Nervous system - Abnormal dreamst . somaglencet. 


Frequencies for 21 mg/day system 
“Reported in 3% to 9% ol patients 
Reported in 1% to 3% of patients. 

Unmarked if reported in < 1% of patients 
Causal Relationship Unknown 
Adverse events reported in Habitrol- and placebo-treated patients at about the 
same {requency in clinical trials ate listed betow. The clinical signilicance of the 
association between Habitro! treatment and these events is unknown, but they are 
teported as alerting intormatin tor the clinician. 
Body as a whole - Allergyt. back paint. 
Cardiovascular system - Hypertension} 
Digestive system - Abdominal paint. constipation? . nausea’. vimiting 
Nervous system - Dizziness’, concentration imoairedt, headache (17%). insomnia’. 
Respiratory system - Cough increasedt. pharyngitist, sinusitist. 
Urogenital system - Dysmenorthea” 
Frequencies tor 21 mo/day system 
"Reported in 3% to 9% of patients 
Reported in 1% to 3% ol patients: 
Unmarked i! reported in < 1% of patients. 
ORUG ABUSE AND DEPENDENCE 
Habitrol systems are likely to have a low abuse potential based on differences between 
ttand cigarettes in tour characteristics commonty considered important in contributing 
to abuse: much slower absorption, much smaller fluctuations in blood levels. lower 
blood levels ol nicotine, and less frequent use (i.e. once daily). 

Oependence on nicotine polactilex chewing gum replacement therapy has been 
teported. Such dependence migh! also occur from transference to Habéral systems 
0! tobacco-based nicotine dependence. The use cf the system beyond 3 months 
has not been evaluated and should be discouraged 

To minimize the risk of dependence. patients should be encouraged to withdraw 
gradually trom Habitrol treatment after 4 to 8 weeks of usage. Recommended dose 
feduction is to progressively decrease the dose every 2 to 4 weeks (see DOSAGE AND 
ADMINISTRATION). 

QVERDOSAGE 

The effects of applying several Habitrol systems simultaneously ot of swallow- 
ing Habitrot systems are unknown ( see WARNINGS. Satety Hote Concerning 
Chitdren) 

The oral LD,, for nicotine in rodents varies with species bul is in excess ol 24 
mg/kg; death is due to respiratory paralysis The oral minimum lethal dose of nico- 
tine in dogs is greater than § mg/kg. The orat minimum acute lethal dose tor nico- 
tine in human adults is reported to be 40 to 60 mg (<1 mg/kg) 

Two of three Habitrol 30 cm? systems in capsules fed to dogs weighing 8-17 kg 
were emetic. bul did not produce any other significant clinical signs The admins - 
tration ol these patches corresponds to about 6-17 mg/kg of nicotine 

Signs and symptoms of an overdose of Habitrol systems would be expected 
to be the same as those of acute nicotine poisoning including: pallor. cotd 
sweat. nausea. Salivation, vomiting, abdominal pain, diarthea, headache, dizzi- 
fess. disturbed hearing and vision. tremor. mental contusion, and weakness. 
Prostralion. hypotension, and respiratory taiture may ensue with large over- 
doses Lethal deses produce convulsions quickly and death follows as a result 
of peripheral or central respiratory paralysis or, less frequently. cardiac failure 
Overdose From Topical Exposure 
The Habitro! system should be removed immediately if the patient shows signs ol 
overdosage and the patient should seek immediate medical care. The skin surface 
may be flushed with waler and dried No soap should be used since it may 
increase nicotine absorption Nicotine will continue to be delivered into the blood- 
Stream fot several hours (See CLINICAL PHARMACOLOGY. Pharmacokinetics) 
after removal of the system because of a depot of nicotine in the skin 
Overdose From tngestion 
Persons ingesting Habitrol systems should be referred to a health care facility for 
management. Due to the possibility of nicotine-induced seizures. activated char- 
coal should be administered. In unconscious patients with a secure airway, instill 
activated charcoal via nasogastric tube. A saline cathartic or sosbitol added to the 
fitst dose ol activated charcoal may speed gastrointestinal passage of the system 
Repeated dases of activated charcoal should be administered as long as the sys- 
fem remains in the gastrointestinal lracl since it will continue to release nicotine for 
many hours. 

Management cf Nicctine Polsoning 

Other supportive measures include diazepam or barbiturates tor seizures, atopine tor 
excessive bronchial secretions or diatrhea, respiratory support for respiratory failure, 
and vigorous fluid support lor hypotension and cardiovascular coltapse. 

Safety and Handling 

Habutrol systems can be a dermal sttitant and can cause contact sensitization 
Although exposure of health care workers to nicotine trom Habitrol systems should 
be minimal. care should be taken to avoid unnecessary contact with active sys- 
tems. Il you do handle active systems, wash with water alone, since soap may 
increase nicotine absorption. Do not touch your eyes. 

Disposal 

When the used system is removed from the skin, il should be folded over and placed 
in the protective pouch which contained the new system) The used system should be 
immediately disposed of in such a way lo prevent its access by children or pets See 
Patient information for further directions for handling and disposal. 

How to Store 

Do not store above 86°F (30°C) because Habitra! systems are sensitive to heal. A 
slight discoloration of the system is not significant. 

Do not store unpouched. Once removed from the protective pouch, Habitsol 
systems should be applied promptly since nicotine is volatile and the system may 
lose strength 
CAUTRON: Federal law prohibits dispensing without prescrrption 
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Melding i ABY, IT’S COLD outside, but that : 
doesn’t mean you can't still look hot. :  , 
grunge and Those practical winter perennials, : | 
bright knit ski caps—“woollies”—are : / 
rap styles, the this season’s fiercest fashion statement, : 
replacing the once ubiquitous baseball : 
old ski hat : cap and being sported by DAS EFX, 
the Beastie Boys, Kurt Cobain, even 
grows cool Perry Ellis runway models. 


: What's behind the snowballing trend? It’s a ge. 
: natural crossover between two of music's hip- 
: pest genres, rap and grunge, since the look grew 
: out of both bleak urban streets and that damp 
: alternative music HQ, Seattle. “They’re also 
: a great way to hide a really f---ed-up haircut,” 
: says Beastie Boy Mike Diamond, whose X- 
: Large Store in L.A. produces a wide selec- 
HEAD LINES: : tion. Typically $15 to $25, the hats that make 
The most popular the loudest statement are Phillies Blunt = 


ski hats are : models in plum and brown, and black-and- ~ 
produced by hip-hop white or blue-and-red stripes by 555 Soul. Fi FY i 
and skateboarding { On runways, the caps are a clear tri- — . 


clothiers (top, ! umph of new fashion over former function: They're 
from left) Pipolaki, | for warm weather, too. Says Perry Ellis designer 
555 Soul, and GFS; : Marc Jacobs of his striped and pastel line for spring, 
(bottom) 555 Soul, “We made sure they weren’t pulled down over the : 
Slap, and Gat head for warmth. The ears always showed.” : 


; CHILLIN’: 
} ao ae (from top) 
Ai A Perry Ellis 

model, the 
Beastie Boys, 
and DAS EFX are 
hot for woollies 


PHOTOGRAPHS BY JEFFREY KREIN 
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BODIES AT REST: 
Marky and 
Rochelle Hunte 
cool down during 
a break at their 
Manhattan photo 
shoot 


easy to photograph Marky Mark in 


year-old rapper in the brand-name 


mos these days: 


1. Himself, in Calvin Klein briefs and jeans, Roots boots, and : 


a baseball cap. 

2. His road manager, Miguel. 

3. His bodyguard, “Boom.” 

4. His stylist, Patrick. 

5. The photographer, Mark. 

6. The photographer's assistant, David. 

7. The photographer's other assistant, Tony. 

8. The makeup artist, Amber. 

9. The model (supplied for inspiration), Rochelle. 
10. The model's stylist, Joseph. 


11. The downtown person Tabboo!, who, in addition to his ca- 


reer as a painter, performs in drag. 
12. The photo editor, Ramiro. 
13. The reporter, Lisa. 


14. The guy whose apartment has temporarily been turned 


into a studio, Arthur. 
15. Arthur’s neighbor Fran. 
Comments to Marky include “Lookin’ good! Great! Great!! 


One more! Gimme more! Move around more! Take off the : 


hat! Put on the hat! Do that thing with your hand! Ooooh! 
That’s it!” 


Comments from Marky include “Cheese. Man. Huh. Unhh. : 


Yo. Yo. Yo.” 


MARKyY’s MOTHER, Alma Wahlberg, has said that her : 
baby, the youngest of nine, was always posing, looking at re- 
flections of himself in the toaster, even when he was a : 
scrawny pip-squeak growing up in Dorchester, on the raggy : 
edge of Boston. But who knew her boy’s poses would some- : 
day become an industry? Never has a career been propelled : 
so far so fast by the power of pecs and the impact of pictures 
as that of Marky Mark Wahlberg, he of the marble chest and : 
low-slung baggy pants and peekaboo undies waistband and | 


rap-label contract. 


A few years after a brief gig with older brother Donnie’s : 
own phenom of music marketing, New Kids on the Block, : 
Marky emerged in 1990 from Donnie’s shadow with his own 
group, the Funky Bunch. (Donnie continues to advise him, : 


producing his albums and writing much of his music.) The 


fully hatched Marky Mark is a B-grade rapper—an inner- : 


PHOTOGRAPHS BY MARK CONTRATTO: 


ILLUSTRATION BY TABBOO! 


OU WOULD THINK IT would be : 


his underpants. You would think : 
wrong. It is two in the afternoon on } 
a beige winter Saturday in a bare | 
New York City apartment under | 
renovation, and this is who is in- | 
volved in snapping a picture of | 
the exceptionally well defined 21- : 


undergarments he has come to : 
represent in advertisements plas- : 
tered generously throughout the cos- 
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: city kid with a speaking 
: voice like mashed po- 
: tatoes and an artis- 
: tie sensibility fueled 
: more by strutting, ki- 
: netic ambition than by 
: any intensity of mes- 
: sage or burning need to 
: communicate. But he’s 
: an A-plus presence, an 
: MTV VIP by way of 
: some mighty dope man- 
: agement. 

: Following the jump- 
: start success of Marky’s 
: first Interscope Ree- 
: ords album, 1991’s Mu- 
: sic for the People (with 
: its hey-let’s-party mes- 
: sage, its chart-making 
: single “Good Vibra- 
: tions,” and its shirtless 
video), his second, more 
: street-sound album, 
: You Gotta Believe, has 
: had only mediocre sales since its release in 1992. Yet the 


: Bunch tour frenetically—Japan, France, New York, London, 
: San Francisco in the last two months. Thousands of teenage 
: girls recently queued up for 10 seconds each of quality book- 
: signing at the Manhattan launch of his new photo-bio, Marky 


: rapher Lynn Goldsmith and commentary more or less by 


: education. Then you know how to use that shit to your ad- 
: vantage and trick motherf—-ers and shit, you be the man.”) 
: And then there are those...ads. Which have taken on a 


: magazines, stolen from bus shelters by people 
: who advertise their loot in Southern California 
: classifieds for $50 a print. Buffed and worked 
: out (with his third nipple discreetly airbrushed 
: away), the Calvin Klein Marky Mark is a mar- 
: keter’s fantasy composite: a boy in a hunk’s tor- 
: so, a street-tough young man with a sweet smile. 
Young girls love him, of course, but so do older 
: women. So do gay men. 


: Ir 1s 8 p.M. and this is what is happening in 
: the makeshift photo studio with Marky Mark 
: and his underpants: 

: 1. Miguel has taken deli orders for lunch (Marky 
: wants tuna). 

: 2. Boom is talking (to no one in particular) in 
: German, part of his plan to launch a career in in- 
: ternational business. 

: 3. Rochelle is wearing very pretty lingerie, pro- 
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Calvin Klein 


NAKED AMBITION: Marky and teenage model Kate Moss 
enticingly promote the all-natural lure of Calvins 


ence clear without offending (or breaking the hearts of) his 
: male admirers. In fact, he has recently begun making ap- : 
: pearances at gay clubs and cabarets. 
: drama of their own: They’re taped off MTV, ripped out of 


thought that people 
would look at me ina 
sexual way. | meal, 
| had a few girls...” 


viding Marky with a motivation for flexing his bi- 
ceps and grabbing his genitals in the universal : 
sign for “Hey, looky what I got. And it’s all mine.” 

“Hnnh,” says Marky. 
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PHOTOGRAPHER Goldsmith (who also shot a : 
book about New Kids on the Block) knew Mark : 
before he was Marky. She can trace the history : 
of crotch-grabbing from before it was her sub- : 
ject’s trademark gesture: “{Marky did it] way | 
after Madonna and way after Michael Jackson | 
and way after a lot of rappers,” she says. “It’s a 
street thing. It’s a rap move. But he’s a young } 
boy who is attractive to young girls and the gay : 
community, and it gets a little more attention.” 

She adds: “When I asked Mark, ‘Okay, who : 
do you want to dedicate this book to?’ he said, : 
‘My dick.’ Believe me, I’m thinking to myself, : 
Uh-oh, all those parents who won’t buy the } 
book, I don’t want to do that. But he’s a smart : 
kid. He’s got the right answers. That dedication : 
is the essence that reflects the truth.” 

In front of the camera Marky squinches his : 
eyes and puckers his face into a rapper's gnarl. : 
He whistles through his teeth, a tentative wolf : 


: call. He pumps his arms downward in a way that shows off 
: Marky Mark machine is booming. Def. Phat. The star and his 


winsome shoulders. He set about improving his physique a : 


: couple of years ago when he quit smoking, and he says he’s : 
: just getting used to being known for his body as much as for : 
: his body of work. “Hey. It’s cool,” he decides. “I mean, the | 
: ladies like it.” The guys, too, he’s reminded. “Yeah, which is ; 
: Mark (HarperPerennial, $15), with pictures by rock photog- 


cool. I mean, with the ladies, I never thought that people : 


: would look at me in a sexual way. I mean, I had a few girls, : 
: Marky. (Sample message to adoring fans: “You can mother- : : 
: f---in’ snake and connive any shit you want in life if you got : 


you know, here and dere, but nothin’ like this.” 
He is at delicate pains to make his heterosexual prefer- 


And at the mention of steroids, or implants, or voodoo po- : 
tions, Marky protests: 
“Hell, no! Strictly, : 
strictly, strictly workin’. : 
And I’m not even, you | 
know what I mean, I’m } 
not even trainin’ that : 
hard.” He eats chicken, : 
turkey, fish. “That type : 
of deal. I cheat every : 
once in a while.” 

There is, he says, a ' 
special young woman in : 
his life. Her name is | 
Laurie, she lives in | 
New York, and that’s : 
all he’ll mumble. “She's : 
someone I can hang out : 
wit’ and talk to. I know | 
she’s not tryin’ to be | 
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i PERRY FARRELL: Jane’s Ade 


biaparieses Mis 


ELVIS PRESLEY: 


? his trunks in the '5t 


acks : dence. —Michele Romero 


Jos 
i MIGK JAGGER: Jumping d 


flasher checks his mike 


T CHILI PEPPERS: From left cheek, Ghad Smith, Ant 


, John Frusciante 


atlis 


: JON BON JOVI: Nude Jersey Boy 


Ghest of Doors : a pop fly dow 
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ORTHERN (and : 
southern) exposure : 
was rock’s undress’: 
code long before : 
Marky doffed his first 
: Pamper. In the ’50s, Elvis’ : 
belly gyrated beneath his j. 
+ open shirt; in the ’70s, it more : 
: than filled out his studded : 
jumpsuit. Jim Morrison, who : 
+} liked to exhibit his torso, was «: 
: charged in ’69 with liberating : 
his lizard king: at a gig. Iggy : 
Pop manifested a lust for life 
i in the 60s and ’70s by writh- : 
: ing nude on shards of glass. : 
: Today, the Chili Peppers are : 
-} notorious for slamming in : 
: their skivvies or, when laun- : 
: dry is low, just plain old socks. : 
: (Hey, Calvin, how about a ho- : 
: siery deal?). Herewith a cat- : 
: alog of rock’s bodies of evi- 
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: around me because-a who I am, because I knew 
: her before.” 


: carries restrictions. 


: alive...Is it okay to do 
: that? When I was a kid 
: you could get arrested 
: doing that anywhere 
: near a bus.” 


: MARKY MARK quit 
: school at the age of 


: ninth grade. He is work- 
i ing, he says, for his 
: high school equivalency 
: diploma. He is charm- 
: ing and shy and tough. 
He lives at home, where 
: he still has to deal with 


He is asked whether his Calvin Klein contract 


“Nah. You know, just outta due respect, I 


: wouldn’t wear a pair of Gap jeans. I can wear 
: whatever I want. But I love Calvin Klein jeans.” 
: Concerned at first that his career as a model 
: might conflict with his calling as a musician, he 
: worked things out with Klein before signing on 
Oct. 1. “I didn’t want to wear, you know, the 
: underwear, you know, in a way that I normal- 
: ly wouldn’t wear it. Or the jeans. I just had to 
: let him know where I stood, and what I was 
: all about.” 


“We thought up the ad concept,” says Neil Kraft, 


: creative director at Calvin Klein. “It was a com- 
bination of myself, Calvin, and [Klein investor and 
: media mogul] David Geffen. We kept seeing Marky 
: Mark in magazines wearing underwear. We felt 
: like it was a trend that was happening. We talked about how | 
: we might ride the wave and David just said, ‘Why don’t we 
: get... Marky Mark?’” 


Marky, a 32 waist who wears his pants big—size 34—has a 


: “WHEN DID this become okay?” marvels David Letterman 
: on Late Night one late night. Dave is talking about how he was 
: in his car and passed a 
: bus featuring a six-pan- 
: el poster of Marky in 
: his Calvins. “He’s got a 
: hold of himself!” shouts 
: Letterman. “I guess 


I’m the dumbest guy 


16 after repeating the 
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on different things. 
| got that boasty jive 
and that uplifting 


KID LIT: Fans bring books to be signed at B. Dalton. 
Also proffered: underwear and pages from magazines. 


things like lawsuits : 
laid on him by home- : 
boys who say he beat : 
them up. (One such 
case was dropped last 


himself will not quote : 
numbers. “I’m better : 
off than I ever was, : 
but I’m out there : 


I’m out there workin’ : | 
hard.” 

Marky is of the mo- : 
ment, and moments go : 
by fast. Inevitably, he : 
appeared on the “out” | 


pe of music.” 


Year’s in-out lists. 


“The core audi- ; 
ence still wants cute Mark,” says Mare Benesch, general man- } ~ 
: ager of Interscope Records, explaining the less than impres- | 
: sive sales of Marky’s second, tougher album. “Whenever an : 
: artist breaks so big the first time around, the expectations | 
: six-month contract with the company. Jeans and underwear : 
: sales reportedly have skyrocketed. No one will say what he : 
: has been paid. A figure of $100,000 floats around in garment 
: industry backrooms. “He’s a complete professional,” says 
: Kraft. “He showed up on time and worked like a dog. He’s | 
: very sweet. Women went crazy over him. At one fitting, 
: women across the street were putting their phone numbers : 
: up in the windows for him.” 


are equally great. But the marketplace is always changing.” : 
How far can his career go? “Music is intertwined with TV : 


: and movies, and so are artists,” says Benesch. “It’s not like 5 
: or 10 years ago, when you had a musical career and that was : 


it. Mark, I believe, has been blessed with a talent, whether it’s 


: music or TV or movies or all of them combined.” 


“Obviously, Mark’s record is not exactly burning up the 


: charts,” says Goldsmith. “How many rap albums can you : 
put out? I would be looking for projects for him in the av- : 
: enue of entertainment. I would want him to take acting 
: classes; he picked up working in front of the camera very 


quickly. The Wahlberg family has a lucky star : 
over their house.” 


MaV¥HDOLONG 


It’s 4 p.m. The limo is on its way to pick up : 
Marky and his crew from the apartment/studio : 
and take them back to Boston. To home. 
Marky Mark resquashes his hat on his head : 
and considers what makes his rap music differ- : 
ent. “I touch on different things, ya know?” he : 
says analytically. “I got, ya know, house music. I: 
got that boasty jive that’s hard-core. And I got : 
that very positive type of, uplifting type of, mu- | 
sic, which I think is my strongest.” 
He pumps, he adjusts his loose pants, he thinks : 
about his future. “I hope maybe that I'll be able to 
do other things. Maybe do educational films,” he : 
says. “I’m lookin’ at possibly doin’ somethin’ that 
can be helpful. Somethin’ that would suit me. : 
Somethin’ that fits or that deals with somethin’ I : 
can really relate to. I think that would be cool.” 
“Okay,” says his road manager, Miguel. “The car | 
is here.” “Yo,” says Marky Mark. “Hnnh.” @ 
(Additional reporting by Casey Davidson) 


year.) He is rich. He : | 


strugglin’, ya know, : | 


side of a few New : | 


ri 


PEGS’ BAD B 


A high school 
dropout still living 
at home, Marky 
working on his 
equivalency: diploma 
and says he'd 

also like to. make... 
educational films. 


GLASS, FOOD, LODGING: (1) Maggie 
Smith in California Suite, the 1978 
movie version of Neil Simon’s play; 
set at the hotel; (2) Jean Harlow 
with tennis pro Harvey Snodgrass, 
*35; (3) Marilyn Monroe with 
unidentified escort and (standing, 
from left) Alan Ladd and Dick 
Powell at Darryl Zanuck’s party, 
1954; (4) Zsa Zsa Gabor gets the 
Mercedes bends, '58; (5) the hotel 
in 1914; (6) Bob Newhart, '61; (7) 
Rock Hudson and unidentified 
date at the Zanuck party; (8) the 
pool; (9) a bungalow in the 1940s 
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WHEN THE fabled Beverly Hills Hotel 
closed the Polo Lounge and stripped the 
last sheets in 212 rooms and 14 bunga- 
lows last month, it shut the door on 80 
years of Hollywood history. Inspiration 
for the Eagles’ “Hotel California,” this 
was the pink dream palace where 

Clark Gable and Carole Lombard 
made love @ John F. Kennedy and Mar- 
ilyn Monroe were rumored to have held 
their trysts @ Liz Taylor spent seven of 
her nine honeymoons (and once rented 
two suites—one for herself, one for her 
clothes) @ Bruce Willis and Jack Nichol- 
son got their hair cut @ W.C. Fields and 
Errol Flynn got their drinking done 

Nixon campaign manager John Mitch- 
ell was watching TV in his room when 
he learned the Watergate burglars had 
botched the job @ and John Barrymore's 
corpse was reportedly brought by his 
pals for one final cocktail. 

Closed by its current owner, the Sul- 
tan of Brunei, for a $100 million facelift 
that will take two years, the hotel will 
keep its familiar pink walls, and the 
design of the Polo Lounge will not be 
changed. But the memories might nev- 
er be the same. —Frank Spotnitz 
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BY MAR K HARRIS 


AS NC-17 succeeded in removing the stig- 
ma of pornography from legitimate adults- 


placed its X rating with NC-17, the reviews 


please): 

“Ludicrous! Meaningless! An exercise in 
crass cynicism!” —film critic Roger Ebert 

“Obviously not working at all!” —MGM 
vice president Kathie Berlin 

“Very unsatisfying! I wish there were an alternative! 
—Fine Line Features president Ira Deutchman 


“Still dirty! It doesn’t matter what they call it! It’s the 


same as an X!” —director Roman Polanski 
In other words, thumbs down. All thumbs down. It may be 


called NC-17, but to filmmakers, filmgoers, and studios, an : 


X by any other name still 
smells the same—and lately 
the ratings board has seemed 
especially eager to slap on the 
adults-only label. This winter 
alone, half a dozen films have 
faced NC-17’s. MGM's thriller 
Body of Evidence, starring 
Madonna, and New Line’s 
drama Damage, directed by 
Louis Malle—both in wide re- 
lease this month—were origi- 
nally rated NC-17, then edit- 
ed to earn R’s. Another 
current MGM film, the erotic 
coming-of-age memoir The 
Lover, appealed its NC-17 
and was rerated R without undergoing any trims at all. In 
contrast, the Harvey Keitel melodrama Bad Lieutenant (re- 


ASPATE OF 
PROVOGATIVE 
FILMS PUTS 
THE MOVIE- 


RATING 
OYSTEMUNDER 
FIRE—AGAIN 


Rhys’ sexually charged 1966 novel, Wide Sargasso Sea (due in 
April), are wearing their NC-17's as a badge of honor. 
It’s no accident that the brinkmanship surrounding these 


ratings board, impassioned defenses of a filmmaker’s artistic 


only films? Two years after the Motion Pic- : 
ture Association of America buckled under a : 
crush of criticism from the industry and re- : 


are in and the NC-17 rating is (drumroll, : 


ae 


: difference commercially.’ 


: few frames of bodies writhing in pleasure or pain were all | 
: mainstays of the bad old days of X. And a distributor's publie | 
: pretense of dismay often masks a savvy understanding of | 
: how the game is played. Louis Malle admits that the duel | 
: over Damage bought the film a month of press attention be- 
: fore its release: “My friends at New Line [Damage’s distrib- 
: utor] told me, ‘We don’t mind if we have an NC-17 for a while, 
: because we’d like to get a little publicity. 
: plains about having had to eliminate seven seconds of shad- 
: owy lovemaking to get an R. “I didn’t want to cut the film,’ 
leased by Aries) and Fine Line’s upcoming adaptation of Jean : 


.” 


But he still com- : 


Malle says. “But New Line said they wanted an R. It’s a huge 


’ 


Distributors who kept their NC-17’s don’t like the rating 


any better. “Yes, the NC-17 rating has spotlighted Bad Lieu- : 
films has an awfully familiar ring. Outraged appeals to the : 


tenant,” says Aries president Paul Cohen. “The audience : 


: knows they’re not seeing something compromised. But as an 
freedom, and hushed meetings about whether to scissor out a : 


overall hook, NC-17 is onerous. Replacing one label with an- : 


ABRIDGED 
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gute 


: few years ago. Many theater chains now say they'll happily 
show NC-17 films, video stores that won’t carry NC-17’s 
(including Blockbuster) are willing to stock movies in uncut 
versions with no rating at all, and most major newspapers 
accept or reject ads for NC-17 movies on a case-by-case basis. 
Except for a few radio stations that refused commercials, 
Aries has had no difficulty publicizing Bad Lieutenant. And 
after it took in nearly $300,000 in its first weeks in just three 
New York houses, “the response from exhibitors throughout 
the country was enormous,” says Cohen. Fine Line’s 
Deutchman also anticipates no trouble with Wide Sargasso 
Sea. “It’s a film for a sophisticated audience,” he says, “and 
the theaters that will show 
it aren’t the kind that ob- 
ject to NC-17-rated films.” 
Considering that rat- 
ings battles are a staple of 
entertainment news, the 
daily business of the rat- 
ings board itself is remark- 
ably well shielded from 
scrutiny. Here’s how it 
works: A group of 11 parents, hired for 
terms of varying lengths, convene to 
view films, whose ratings are deter- 
mined by majority vote. If a filmmaker 
wants a less restrictive rating, talks— 
“private talks,” stresses an MPAA 
spokeswoman—may ensue. When all else 
fails, an appeals board of film profes- 
sionals may choose to change the rating. 
¢ 3 | Sounds benign enough, but the results 

ca ~ | still manage to enrage distributors, film- 
" makers, and critics, who say that the 
board’s definition of exactly what is suit- 
able for a 16-year-old seems to shift with 
the breeze. Indeed, the board’s reasons 
for giving a film an NC-17 can range 
from amazingly nitpicky—the removal 


ASIM3IGUYO LIONIS 


By) 


: GIMME AN R: Body of Evidence (with Ma- 
: donna and Willem Dafoe, above) was cut to 
: get an R rating and The Lover (with Tony 

: Leung and Jane March, top right) had its 
NG-17 changed to an R, while Wide Sargasso 
Sea (with Karina Lombard and Nathaniel 

: Parker) is holding fast to its NC-17 


: other doesn’t help. If someone is mental- 
: ly ill and you call him psychotic instead, 
: it doesn’t change public perception.” of a single spurt of blood is said to have 
: Hollywood's stated aversion to NC-17 gotten an R for The Godfather Part 
: has long been economic. Conventional wisdom holds that NC- : IJJ—to maddeningly vague. The makers of both The Lover 
: 17 films will be barred from all but a few hundred theaters, ! and Bad Lieutenant were informed that the overall tone of 
: that newspapers won't run ads for them, and that major video : their films, not any specific scenes, merited NC-17's. 

: retailers (including the vast Blockbuster empire) won’t stock : Filmmakers also bristle at what they see as the MPAA’s 
: them. But those complaints are less valid than they were a : tendency to treat sex more censoriously than violence. “Oh, 


TOO FAR? 
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definitely,” says Polanski, whose erotic drama Bitter Moon : 
has been widely released in Europe but has had trouble find- : 
ing an American distributor, largely, he says, out of fear that : 
it will be rated NC-17. “Violence in films like the Lethal ' 
Weapons is widely accepted, and appalling. But to the board, : 
sex is still a taboo.” 

Many also charge that the MPAA favors films that boast : 
big budgets, big stars, big-studio backing, and big profit po- 
tential—such as TriStar’s Basic Instinct, which was widely cit- ; 
ed as having more explicit sex and violence than many NC-17 : 


BUT WHO'S COUNTING? 


JUST HOW much nudity, crude language, and sexual 
coupline—or for that matter, drug use, rape, and murder 
—separate an R-rated movie from an NC-17? Hard to say, 
judging by our meticulous tally of the sex and violence in 
four recent films. —Kate Meyers and Bruce Fretts 


films but was rated R (see sidebar). MGM’s Berlin says she : 
readily “played the Basic Instinct card” when she faced the : 
appeals board to argue that The Lover’s NC-17 should be : 
changed to R. “In Basic Instinct, it wasn’t lovemaking, it was 
rough, violent...f---ing was the word I used. I said, ‘If you’re : 
worried about what kids are seeing, worry about that.” Berlin : 
says she also asked the appeals board, “ ‘If you have stars, is it 
different? Is Michael Douglas’ ass an R but [Lover actor] Tony 
Leung’s an NC-17?’ We won. And [ratings-board chief Richard : 
D.] Heffner later told me, ‘If we made a mistake on Basic In- } 


MGM PLAYED 
THE INSTINGT 
— CARD: "1S 
DOUGLAS’ ASS 


stinct, we won't do that again.’” 


But some observers have little : 
faith in the board’s ability to correct 
its mistakes. Longtime ratings crit- 
ic Roger Ebert points out that some : 
films receive unduly gentle ratings : 
simply by going before the board : 
again and again. “The board has to : 
see a whole movie after each cut, | 


BAD LIEUTENANT (NC-17) 
@ 130 profanities (78 begin 
with f) 

@ 4 people killed 

@ 1 nun raped on an altar 

2. scenes of crimes’ bloody 
aftermaths 

@ 10 scenes of drug use 
(snorting, smoking, and 2 
long injection scenes) 

3 nude scenes, including 
male buttocks, female 
breasts and pubic hair, and 1 
full frontal shot of Harvey 
Keitel 

 Keitel’s soon-to-be-notori- 
ous masturbating interroga- 
tion scene 


THE LOVER (originally 
rated NC-17, rerated R 
on appeal) 

¢ 0 profanities 

¢ 0 people killed 

¢ 1 implied female mastur- 
bation scene 

4 sex scenes, including 1 
deflowering quickly followed 
by asecond helping, 1 act of 
intercourse while slithering 
on the floor, 1 scene of 
rough sex, full frontal fe- 
male nudity, male and fe- 
male buttocks, and tons of 
moaning 

2 scenes of postcoital 
bathing 


not just certain scenes,” he says. | 
“Can you imagine having to see : 
something like Wild Orchid 20 : 
times? I'd give it a G!” : 

Which leaves the MPAA right | 
where it was two years ago: facing : 


LEUNG’S AN 
NG-17?” 
a 3 
an embattled ratings system and : 
hearing calls for change. Some, in- | 


cluding Ebert and Polanski, want a new A rating between R 
and NC-17. “The NC-17 is still thrown in the same bag as : 
porno,” says Polanski. “There’s a hell of a difference between : 
a film for adults and one of those deeply gynecological things.” ; 

With every controversy about a too-lenient R or a too-pun- 
ishing NC-17, the central question for moviegoers—Is this : 
okay for my kid to see or not?—becomes more irrelevant to : 
the battle being waged. And distributors know they can wring : 
maximum publicity and minimum woe out of their complaints. 

“Sure, everyone doth protest too much,” says Deutchman. : 
“On the one hand, people complain that the NC-17 rating as- 
sociates their movie with pornography. On the other, if you | 
can let people know that your movie is really hot, of course it 
helps.” And Berlin, who fought so hard to save The Lover from : 
being cut, had no problem seeing some of the sweatier ses- 
sions between Madonna and Willem Dafoe snipped from her : 
studio’s Body of Evidence. “We believe the R version is a bet- 
ter picture,” she says. “Honestly, after Sex and [the album] : 
Erotica, if Body of Evidence were NC-17, people might go in : 
expecting to see sex with Madonna and be disappointed. You : 
know, with Madonna, they’ve done that already.” 
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DAMAGE (the original, 
NC-17 version, before the 
shot pictured above was 
cut to achieve an R) 

@ 4 profanities (all begin 
with f) 

@ 1 person killed (acciden- 
tally) 

1 implied oral-sex scene 
(in pajamas) 

@ 5 sex scenes, including 

1 fully clothed on the floor, 
1 outside fully clothed 
against a door, 1 rough-sex 
scene, 1 sitting intertwined 
on the floor, 1 in bed, a few 


BASIG INSTINGT (2) 

38 profanities (82 begin 
with f) 

5 people killed; 2 are 
stabbed with ice picks (see 
above) a total of 19 times 

@ 4 scenes of sexual inter- 
course, including: 2 breast- 
licking shots, 2 finger-lick- 
ing shots, 2 sexual uses of 
Hermés scarves, 2 implied 
instances of oral sex, 1 scene 
of rough sex, and lots of 
breasts, buttocks, and 
undulation 

@ 3 scenes of lesbian sexual 
activity (no nudity) 

@ Sharon Stone undressing 
from behind 

 Stone’s notorious panty- 
less police interrogation 


breast and buttocks shots, 
and 1 brief glimpse of Jere- 
my Irons’ penis 

@ 1 scene of female 
toplessness 
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«: TekWar and 1991’s TekLords and TekLab— 
=: which has sold more than half a million : 


VIS NAMHLY™ 


: “WHAT IS THIS PLACE?” William Shat- 
: ner wants to know. “Why did you want to 
: bring me here?” 


The place is Los Angeles’ hippest liter- 


: ary hangout, a deeply funky, fashionably 
: dumpy bookshop-coffeehouse called the : 
: Big & Tall Cafe. Chockful of goateed neo- : 
: beats and pale, ponytailed waitresses, it’s a 
: picture-perfect setting for an intimate in- 
i terview with an author. But Shatner, 61, 
: whose latest novel, Tek Vengeance, has just 
: arrived in bookstores, appears to be having 
: doubts. “Mocha slushee?” he reads from : 
: the menu. “Kiwi strawberry decaf tea?” If : 
: he could beam up, he probe 


ly would. 
Shatner, of course, is best known for 


: zooming around the galaxy in a yellow 
: velour top on TV’s legendary Star Trek. 


But these days the Canadian-born actor is 
also a hot literary property. Over the last 
four years he has banged out a hugely suc- 
cessful series of futuristic thrillers—1989’s 


copies. The novels have also spawned a col- 
lection of Marvel comic books (with Shat- 


ner’s picture in the back pages of most of : 
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William Shatner, 
the legendary 
commander of 
the starship 
Enterprise, has 
been writing 
novels at warp 
speed. Is Captain 
Kirk the future 
of American 
fiction? 
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“GRAB THIS MOVIE! 
It’s one of the most satisfying films of the year.” 


“A wonderful story featuring one of the finest ensemble casts ever assembled. 


As charming as ‘Moonstruck’ and ‘Fried Green Tomatoes’.- together.” 
STEVE KMETKO, CBS THIS MORNING | | 
. ag: MACLAINE - KATHY BATES - Peas TANDY - MARCIA GAY HARDIN AnD MARCELLO NASTROANN 
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: them), and they have inspired a syndi- : 
: cated hour-long TV series due to debut : 
: next fall. There’s even talk of a line of : 
: Tek toys this year, starting with trad- : 


: ing cards and action figures. 


: “I wrote them as the sort of books : 
: you could read on airplanes and throw : 
: away afterwards,” Shatner says, clearly 
: a bit stunned by his literary success. : 
: “But they’ve become this phenomenon.” : 
i Like the three earlier Tek books, : 


“There are personal 
questions involving Star 
Trek that l’ve never 
asked myself,” says 


: Vengeance is set in the 22nd 
: century, in a world filled with 
: kamikaze androids, smart- 
: aleck computers, cryogenic 
: prisons, and a superaddictive 
: controlled substance called 
i tek. Its hero is a hard-boiled 
: ex-cop-turned-private eye, 
: Jake Cardigan, whose exploits 
: have included wrestling robot 
: bulls, romancing beautiful 
: rebel leaders, and smashing in- 
: ternational tek cartels. Cardi- 
: gan, not incidentally, is in his 
: mid-50s, and bares more than a 
passing resemblance to a cer- 
: tain aging starship captain 
: named James Tiberius Kirk. 

: “In the beginning I planned 
: TekWar as a screenplay for 
i myself to star in,” Shatner 
: says. “I had this idea of put- 
: ting 7.J. Hooker [the cop show 
: he starred in before his cur- 
: rent T'V incarnation as host of Rescwe 


: 911] into a futuristic milieu.” But in : 
: 1987, when production of the feature : 
: film Star Trek V was held up by a writ- : 
: ers’ strike, Shatner decided to keep : 
: busy by blowing up his Tek notes into a : 
: full-size novel. “I’d doodle with a para- : 
: graph,” he recalls, “and it would grow : 
: into two pages. Then I’d fiddle with the : 
: two pages and that would become 20 : 
: pages. Eventually the book sort of : 


evolved by itself.” 


on the relationship. “Goulart doesn’t ac- 
tually edit me,” he says. “He just sort : 
of suggests things and does some : 
rewriting. He’s a great help, and I’ve : 
: tried to give him as much credit as pos- } 
sible—short of putting his name on the : 
covers.” The resulting Shatner-Goulart : 
style probably won’t win any Pulitzers : 
(“She was tall and wide with an ample : 
chrome-plated bosom showing beneath : 
her shimmering glogold dress...”) but : 


Shatner of his upcoming 
autobiography. “It’sa 
subject I’ve denied.” 


it has garnered some unexpectedly pos- 
itive reviews (“Essentially harmless,” : 


said The San Francisco Chronicle). 


biography, Star Trek Memories. 


“There are personal questions in- : 
volving Star Trek that I’ve never asked : 
myself,” he says of that project. “It’s a : 
subject that I’ve denied for a long time. : 
This book is an opportunity to answer : 
a lot of those questions, to delve deeper : 
into the subject than I’ve gone in many : 
years.” Shatner won't reveal what those : 
deep personal secrets might be (“If I : 
told you the questions, I’d have to tell : 


you the answers,” he offers cryptically), : 
but word is he'll be handsomely paid for : 
going where he has never gone before: : 
HarperCollins has reportedly advanced : 
him $750,000 for the book. 

Shatner’s literary fame has also had : 
its downside. Beset for decades by le- : 
gions of fanatical Trekkies (he has even : 
found them camped near the driveway : 
of his Los Angeles home, where he and : 
his second wife, Marcy, raised their 
three daughters), he now has : 
to contend with a slew of rabid : 
Tekkies as well. Not surpris- : 
ingly, security is extremely : 
tight at Casa Shatner—anoth- : 
er reason this interview is tak- : 
ing place at the Big & Tall : 
Cafe. “I don’t let journalists : 
into my house,” Shatner says. 
“Tt’s an invasion. I don’t want : 
it described.” Besides, he adds, 
smiling, “there are so many : 
other places that are just as : 
pleasant to talk in.” : 

And in fact, Shatner does : 
seem to be warming to Big & : 
Tall’s bohemian charm. Be- 
tween sips of mint herbal tea, : 
he opens up enough to discuss : 
the inner murmurs of his writ- : 
ing muse. “Jdeas...the evolu- : 
tion of ideas...the emergence : 
of creativity,” he proclaims in : 
the same explosive, madness- 
in-his-method-acting delivery that made : 
Captain Kirk such a huggable hambone. : 


: “It would be as difficult for me to give : 

Goulart is not Shatner’s only writing : 
cohort: Michael Tobias, author of Voice : 
of the Planet, also teamed up with him : 
for Believe (1992), a historical novel : 
about a fictional rivalry between Harry : 
Houdini and Sir Arthur Conan Doyle. : 
And this year Shatner will join forces : 
with Chris Kreski (Growing Up Brady: : 
: I Was a Teenage Greg), to pen his auto- : 
: Well, not entirely by itself: From the : 
: start, Shatner’s prose has been profes- : 
: sionally sleekened by a writing “consul- : 
: tant” named Ron Goulart, author of more : 
: than 60 science-fiction novels (After : 
Things Fall Apart, Now He Thinks He’s i 
: Dead). “I’m just an adviser,” Goulart : 
says. “I just give Shatner my opinion : 
: from time to time. I help with timing : 
: and tone and other technical things.” : 
: Shatner offers a faintly different take : 


up ideas as it would to give up horses : 
[he has been breeding and riding show : 
horses for 10 years]. That’s why pub- : 
lishing a novel is so wondrous to me. : 
That J could have a book in print’’—he : 
scans Big & Tall’s scruffy tweed-meets- : 
grunge clientele—‘“well, that’s a lot : 
more than most of these people can say.” : 

Gulping down the last of his tea, : 


: Shatner has decided to conclude his in- : 


terview (‘“Jeeze! I gotta get to the park- : 
ing meter!”). As he wends his way : 
through the hirsute horde to the door, : 
the ponytailed waitresses follow him : 
with big eyes. “We get celebrities here : 
all the time,” one of them says later. 
“We had James Ellroy in here for a ! 
reading a few months ago. But William : 
Shatner—that’s really cool.” 

And he doesn’t even have a goatee. @ : 
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MEDICINE MAN: 
Nick Nolte measures a 
dose of Lorenzo's Oil 


In the thrilling true-life medical drama Lorenzo’s Oil, Nick Nolte and Susan Sarandon : 


become self-taught scientists to save the life of their son. 


N 1984, Augusto and Michaela : 


Odone saw their 5-year-old son, 


Lorenzo, fall victim to adreno- : 


leukodystrophy (ALD), a rare 
and devastating disease with no 


known cure. Lorenzo quickly lost the : 
ability to speak, to move, to perceive his : 
surroundings; the Odones were told he : 
had a maximum of two years to live. 


Lorenzo, however, is now 14. He owes 


JANUARY 165, 1993 


borders on the miraculous. Driven—in- 


medical thriller starring Nick Nolte and 


BY OWEN GLEIBERMAN | 


: their love for their son into a religion— 
: deed, possessed—by a desire to save : 
their son’s life, the Odones, neither of 
: whom had any scientific training, succeed- 
: edininventing a treatment for ALD. : 
LORENZO’S OIL (PG-13), a one-of-a-kind : 


who accomplished the impossible by con- : 
vincing themselves they had no other : 


choice. In the eyes of the Odones, to ac- 
: cept the inevitability of Lorenzo’s death : 


would have been, in some terrible way, : 


to contribute to it; they believed they : 
Susan Sarandon, is the story of how : 
they did it. More than that, it’s the story : 
: of why: The movie shows us two valiant, 
his survival to a feat so remarkable it 


owed him a miracle. Lorenzo's Oil could : 
be the most intricate dramatic demon- : 


: stration ever offered of why necessity 
desperate people who effectively turned : 


is the mother of invention. 


we'd expect from George Miller, 
the Australian director best 


tic Mad Maw series. Yet the 
stretch isn’t as wild as it seems. 
Part of the power of Mad Max 
and The Road Warvior is that 


visions of an inhuman world. 
physician, and Lorenzo's Oil, for 


all its triumph-of-the-spirit in- 


full measure of anxiety and 
horror that accompanies the 


: from his conviction—naive yet intu 


: itively scientific—that complicated as- : 
: pects of nature must run according to : 
: an intrinsic plan. Painstakingly, over a: 
: period of more than a year, Augusto and : 
Michaela (Sarandon), his Irish-Ameri- 
: can linguist wife, begin to pound away : 
: at the riddle of the fat molecules. As | 
: they do, Lorenzo's Oil thrillingly demys- : 
tifies the intricacies of scientific inquiry. : 
: Nolte plays this intellectually restless : 
: go-getter with a thick, melodious Ital- : 
: ian accent, and at first the effect is ham- | 
‘ my and self-conscious. Yet I think 
: Nolte’s performance serves the film in a 
' unique way. We’re so used to seeing he- 
: roic sagas done as implicit celebrations : 
: of American derring-do that Lorenzo's ' 


This isn’t the sort of movie : 


known for the slashingly nihilis- : 


they were profoundly human : 


Miller began his career as a : 


spirationalism, is one of the rare 
medical dramas to evoke the 


Oil seems fresher for its portrait of an : 
: eccentric Italian leading the way with | 
: his mind. Before long, both Augusto and 
: Michaela are hitting medical textbooks, 
: turning themselves into quick-study 
: biochemists. At the same time, Mi- : 
: chaela attaches herself to Lorenzo’s suf- : 
: fering. Sarandon holds nothing back— : 
her Michaela carries the maternal bond : 
: toa furious, nearly pathological extreme. 
Lorenzo's Oil is at once harrowing and : 
: riveting. In the age of AIDS, it has tell- : 
: ing observations to make about how the 
institutionalized complacency of the | 
medical establishment actually works. | 
: As remarkable a job as Miller and the | 
: actors have done, though, the film begins 
onslaught of disease. As Loren- : 
zo succumbs to the first, de- : 
ranging symptoms of ALD, : 
Miller stages the illness as a lit- : 


THE REAL ODONES 


to wear you down. At 2 hours and 15 
minutes, it’s far too long, and (more cru- 
cially) it has a flat, repetitive structure. 
The Odones, in their search for a cure, 
reach one breakthrough and then an- 
other, almost identical one, at which 
point the dramatic tension leaks away. 
What we needed to see more of is how 
Lorenzo's catastrophic ordeal affected the 
Odones’ relationship. Despite Sarandon’s 
intensity, they’re both so saintly that the 
movie often verges on being a fantasy of 
the ultimate antidysfunctional parents. 
Still, whatever its flaws, there has nev- 
er been a medical drama quite like Lo- 
renzo’s Oil. With indelible fervor, it cap- 
tures the will—the need—to heal. B+ 


eral falling away from the : 
world. Scored to Samuel Bar- | 
ber’s haunting Adagio for : 
Strings, these scenes have a } 
vertiginous poetry and dread. : 

The Odones consult a med- : 
ical professor (Peter Ustinov) : 
who explains that the health | 
establishment is baffled by : 
ALD. But they walk away 
with one clue: The symptoms 
are caused, in part, by long- 
chain saturated fats that clog : 
the bloodstream. If the pro- 
duction of these molecules can : 
: be stopped, so, perhaps, can the disease. : 
: Augusto Odone (Nolte), a World Bank ‘ 
: economist, knows he doesn’t under- : 
: stand medicine, but the film proceeds : 


Against All Odds 


“YOU ‘RENEW THE PAIN AND sorrow as you first watch it,” Augusto Odone 
recalls of viewing Lorenzo's Oil, reliving the battle against his son’s ALD, the 
disease that has left him helpless. 

Although they participated in preproduction, Augusto and Michaela 
Odone—the real-life couple depicted in the movie—were not actively involved 
on the set. They saw the completed film just a few weeks before its release in 
a private screening room near their home. It provoked too strong an emotion 
in them for a single viewing, so the couple watched it twice. The soft-spoken 
Augusto thought Nolte’s Italian accent was “not always intelligible,” and the 
outspoken Michaela insists that she did not “invite my sister to leave my 
house,” as the movie has it. But the 
Odones did feel the film was “emo- 
tional without being maudlin.” 

Watching Lorenzo’s Oil, viewers 
may wonder how the couple sur- 
vived the odds-against struggle. “It 
tapped potential we didn’t know 
was there,” says Augusto. On those 
long nights in 1985 when Michaela 
provided her son’s round-the-clock 
care, she read newspapers and “be- 
came aware of the gallant popula- 
tion of AIDS patients. I was quiet- 
ly and joyfully getting help from Y 
their struggle to take responsibility MIRACLE WORKERS: Michaela and Augusto 
for their own health,” she says. Sa Sa ee 

“The continuous commitment has changed our lives and modified our char- 
acters,” Augusto says, referring to the three-year-old Myelin Project, a re- 
search endeavor begun by the Odones to find a way to regrow myelin—the fat- 
ty sheath insulating nerves that is destroyed by the ravages of ALD. If the 
project, for which the Odones have raised more than $1 million, is a success, 
the family could return to Italy where they still have a house. “It would be fan- 
tastic,” says Augusto, who adds that he and Michaela can rarely be out of the 
house at the same time. “We could get a little more sleep.” And enjoy the sim- 
ple pleasure of going to a movie just like everybody else. —Lawrence O'Toole 
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The Little Chill 


PETER’S FRIENDS 
Stephen Fry, Emma Thompson 
(Directed by Kenneth Branagh, unrated) 


dice I’m mistaken, a lot of the 
critics complaining that Peter's Friends : 
is just a shallow knockoff of The Big : 
Chill are the same ones who griped that 
The Big Chill was a shallow knockoff of 
Return of the Secaucus 7. (Has anyone : 
taken a look at Secaucus 7 lately? It’s : 
probably the most glib—and certainly 
the least well acted—of the three.) Di- ; 
rected by the brashly versatile Kenneth 
Branagh (Henry V, Dead Again), Peter's ' 
Friends, about six Cambridge chums : 
who reunite 10 years after graduation 
at an English country estate, is a slick | 
comic soap opera that revels in 
its own superficiality. That’s its 
limitation and its charm. By 
now, this sort of my-generation 
ensemble comedy is virtually 
its own genre—it’s bedroom 
farce meets group therapy— 
and Branagh, working from a 
thin but witty script by come- 
dian Rita Rudner (who costars) 
and her husband, Martin Berg- 
man, has come up with a clever, 
irritating, satisfying entertain- 
ment built around that cher- 
ished theme of baby boomers: 
the secret dread of realizing 
you can’t be a kid forever. 

The characters are really 
just collections of traits. There’s 
the host, Peter (Stephen Fry), 
a courtly, bisexual rich boy 
whose flowery wit seems to 
place him in another century 


off-color jokes. Then there are Mary : ° 

and Roger (Imelda Staunton and Hugh Family Plotz 
: Laurie), married jingle writers whose | 
: bond has been stretched to the break- : 
: ing point by the death of one of their in- 
: fant twins. 
: What can characters as instantly : 
scannable as these do but make merry, 


reveal how they truly feel about one an- 


the first ’80s-nostalgia flick, Peter's 


for depth—as drama, it’s pure popcorn 


ment and by the exuberant wit of the 


HOUSE PARTY: Rudner and Branagh (left) gather round with the rest of Peter’s Friends 


—he’s like a homespun Oscar 
Wilde. Branagh himself plays Andrew, a : 
cheerfully misanthropic sitcom writer 
trapped in a hostile marriage to the star 
of his hit series, a neurotic Southern 
California princess (Rudner). Two of the 
old friends are single women: the naive, 
repressed Maggie (Emma Thompson), 
a flower-waiting-to-bloom who has fixed 


sophisticated, insatiable Sarah (Alphon- 
sia Emmanuel), who has brought along: : 


her latest flame, a loutish but charming 


prole (Tony Slattery) who tells wretched 
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: without slipping into caricature. Thomp- 
: son, as always, is a delight—she makes : 
: Maggie's frumpy earnestness funny and 
: beguiling at the same time—and Bran- 
: agh hits the movie’s comic high point | 
when Andrew, a recovering alcoholic, 
: gets reacquainted with the bottle and : 
: throws a sputteringly profane tantrum. 
her romantic sights on Peter, and the : 


The movie has a few icky, false moments, 


stands the value of silliness. In Peter's 
Friends, he’s content to spark giggles 


: of recognition. B 


USED PEOPLE 
Shirley MacLaine, Marcello Mastroianni 


(Directed by Beeban Kidron, PG-13) 


Ths CHARACTERS in Beeban Kid- 
: ron’s feel-good family comedy all drop 
other, patch things up, and walk away : 
Happier and Wiser? Set to an infectious : 
pop soundtrack (Cyndi Lauper, Tears 
: for Fears) that effectively renders this 


their one-liners in the same hammy, 
New York—Jewish, whaddya-want-from- 
me whine. By the end, these long-suf- 


: fering misfits have found love—or, at 
: least, themselves. They’ve felt their 
Friends won't win over anyone looking : 


feelings and discovered how to be... 


well, just a little bit crazy. Shirley 
: —but the vignettes are swept along by | 
Branagh’s richly theatrical tempera- : 


MacLaine is the scowling old prune who 
loses her husband of 37 years and learns 


' to live again, and Marcello Mastroianni 
: cast. Fry, for instance, knows how to : 
play up Peter’s veddy British dandyism : 


is the Italian bon vivant who shows up 
out of nowhere, oozing Old World 


BL00D BAND 


: charm; he’s about as charming as an 


infomercial host. MacLaine also has two 


: bickering divorce-victim daughters: 
: Marcia Gay Harden as a spacey sexpot 


who goes out in public dressed as fa- 


: mous movie characters (e.g., Mrs. Rob- 


inson), and Kathy Bates as—surprise— 


: a self-hating fat grouch. Set in the late 
: ’60s so that it seems “authentic” rather 
; but Branagh, for the most part, under- : 


than sitcom-stale, Used People would 


like to be a Jewish Moonstruck, but it’s 
more like The Love Boat with classy 
: cinematography. C 


a | | Nowvoucan 
~: j : Eat Healthy 
, o Without 
~— Going Hungry. 


Tyson® Healthy Portion™ is the 
largest healthy frozen dinner you 
can buy—up to 35% larger* 

A heaping deep dish filled with 
lean cuts of luscious chicken 
over pasta, potatoes or rice. And 
of course, it’s low in fat and 
cholesterol, and sodium controlled. 
It’s the healthy portion you’ve 
been starving for. 


Tyson) 
Feeding you like family. 
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A look at new and recent releases 
reviewed by OWEN GLEIBERMAN. 


ALADDIN (G) The new Disney cartoon fea- 


Beauty and the Beast or The Little Mer- 
maid. As the voice of the big blue genie, 
Robin Williams has what may be his most 
defining role. A (Ty Burr) 


about a pop singer-turned-actress (Whit- 
ney Houston) and the bodyguard (Kevin 
Costner) hired to protect her from a de- 
ranged fan. The movie is like Flashdance 
without the hyperkinetic musical numbers 
and with the love story padded out to a dis- 


of processed TV-movie filler. As Chaplin, 
Robert Downey Jr. offers a graceful re-crea- 
tion of the comic’s slapstick balleticism. Giv- 


ney approaches the role, Attenborough’s 
most astonishing blunder was to spend al- 


Charlie’s private life, the succession of no- 
toriously young women who became his 
mistresses and wives? Well, they’re in the 
movie—for two minutes apiece. Chaplin 
gives you the feeling that Attenborough is 


CRITICAL MASS 


NOW PLAYING. 


: lin not as the anarchic pop genius he was : 


but as a stuffed-and-mounted icon. D+ 


ture is hipper, faster, and more topical than : 


: going on, he undermines our expectations 
so thoroughly that it’s as if we’ve rediscoy- 
ered our innocence as moviegoers. Fergus 
(Stephen Rea) is a repentant IRA terrorist 
THE BODYGUARD (R) Slack, glossy romance : 


astrously languid 2 hours and 10 minutes. D : : 
THE DISTINGUISHED GENTLEMAN (R) Eddie : 
GHAPLIN (PG-13) Richard Attenborough’s 
film is the worst sort of impersonal, by-the- 


numbers biopic—it’s 2 hours and 24 minutes : 
: few amusing bits, but this is mostly a ster- 
ile, joyless comedy, with a plot so laborious 
it suggests John Landis on a bad day. C 
en the affection and skill with which Dow- 


: THE GRYING GAME (R) In this haunting | 
thriller, the Irish writer-director Neil Jor- 
dan lures us into a classic romantic setup. : 


Then, just when we’re sure we know what’s 


who flees Ireland for London, where his 
tormented conscience leads him to look up 


ways that love can lead to a gradual unray- 


: eling of identity, from skin-deep attraction : 


to soul-deep devotion. A 


Murphy plays a con artist who gets elected : 


to Congress and discovers—surprise!—that 
it’s full of scheming fat cats. Murphy has a 


Daniel Kaffee, an arrogant young Navy 
lawyer assigned to defend two stoic Ma- 


: the wily, autocratic Colonel Jessep. Cruise 
performs with his usual teen-idol brashness 
(he tosses off his lines like guitar riffs), only 
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CHAPLIN D- C- 8B C+ — B D+ Cc 
THE GRYING GAME A A- A A A- A A A 
A FEW GOOD MEN A- B B C+ A- B- A- B 
FOREVER YOUNG D D+ D C+ B C+ Cr Cc 
HOFFA B+ B B B+ C- A+ D B- 
LEAP OF FAITH c- C- B B Cc B- C- C+ 
LORENZO’S OIL B+ A B- A- Bt A B+ B+ 
PETER’S FRIENDS D G+ C B+ B C+ B Gr 
SCENT OF A WOMAN c- B B+ B+ D B B B- 
TOYS C- D+ D C+ C- D F D+ 


most comfortable portraying Charlie Chap- : 


the girlfriend (Jaye Davidson) of a former : 
prisoner. Jordan is out to dramatize the : 


Like all courtroom dramas, A Few Good : 
A FEW GOOD MEN (R) A thrillingly effective : 
: crowd pleaser. Tom Cruise plays Lieut. 
most no time showing us how Chaplin in- 
vented his silent comedies. Ah, but what of 


Men is gimmicky and synthetic. It’s also an 
irresistible throwback to the sort of sharp- : 


: edged entertainment Hollywood once pro- : 
: vided with regularity. A- 
: yines accused of murder. Jack Nicholson is : 


FOREVER YOUNG (PG) It’s like a Steven 


Spielberg fantasy reduced to a TV show. In : 
the late ’30s, a daredevil test pilot (Mel Gib- i 
: now it’s laced with a hurtling mental agility. 


son) sees the woman he wants to marry (Is- : 


: abel Glasser) enter a coma. To escape de- 
spair, he volunteers for an experiment to 
have his body frozen and ends up being : 
awakened 50 years later. The audience al- 
: ways knows exactly where the movie is 
: headed. What’s more, there’s something : 
plodding about a time-warp fantasy in 
: which a guy from the past enters the pre- 
sent: The contemporary gizmos (TV, fast 
cars) may be news to him, but not to us. 
; Nevertheless, the film is watchable, if only 
because of Gibson’s expert underplaying. C+ 


HOFFA (R) A turgid dud. From virtually the 
opening scene, in which Jimmy Hoffa (Jack 
Nicholson) is seen hitching rides with truck- 
ers to preach the ways of union (does he in- : 
tend to organize the Teamsters one convert 
at a time?), David Mamet’s script is ludi- : 
crously vague about the particulars of the 
: infamous labor leader’s life. It’s never real- : 


LEADERS OF THE PAGK: 
Jack Nicholson and 
Danny DeVito weather 
the storm in Hoffa 


ly clear what decade we're in, what was go- 
ing on in Hoffa’s private life, or what, ex- 
actly, he accomplished for the truckers. Yet 
: director Danny DeVito seems to think he’s 
making Citizen Jimmy: He piles on the 
swirling crowd scenes and “epic” visual ef- 
: fects, none of which can camouflage the void 


: at their center, As Hoffa, Nicholson gives a : 


badgering, whiny performance that’s all 
: swagger and no depth—he’s like James 
Cagney on helium. D 


HOME ALONE 2: LOST IN NEW YORK (PG) 
Macaulay Culkin returns as Kevin McCal- 


lister, the perfect fantasy Everykid. Like ! : 
TRESPASS (FR) In Walter Hill’s lean and 


mean B movie, two Arkansas firemen (Bill : 


: the first Home Alone, the film ends up turn- 


: ing into a cheeky, pint-size Rambo, with : 
Kevin springing a series of sadistic booby : 
: bombed-out ghetto of East St. Louis, where : 


: traps on the notorious Wet Bandits. B- 


LEAP OF FAITH (PG-13) Steve Martin is the 


Reverend Jonas Nightengale, a tent-show : 
: evangelist touring the countryside with his : 


ministry. The movie starts out as a friendly, 


if innocuous, satire of modern religious : 
: hucksters. As soon as it leaves the stage, : 


: though, it turns wan and insufferably sin- 
: cere, Jonas, it seems, brings people hope, 
: even as he’s separating them from their 


: wallets. The movie, too, says that miracles : 
: can happen. (It ends up playing the same : 


: cheap tricks on the audience that Jonas : 
: does.) All of this might have been easier to 
take had Martin shown some zest. Alas, his 
: performance lacks any trace of inspirational : 
: show-biz fire. He’s the evangelist as white- | 
bread yuppie. C- 


SCENT OF A WOMAN (R) Al Pacino plays 
Frank Slade, a retired Army colonel who : 
; lost his sight in an accident and, in late middle 
age, has become an incorrigible, Jack Dan- 
iels-swilling loudmouth. The movie, an epic : 
picaresque in the tradition of Rain Man, : 
: gives Frank an appealing partner in Charlie ; 
(Chris O’Donnell), a prep-school senior 
: hired to look after him over Thanksgiving. 
The two end up in Manhattan, where Frank 
spends the weekend living out his high-life 
: fantasy (limo, room at the Waldorf, visit with 
: a pricey escort), a last big splurge before he : 
attempts to kill himself. For a while, Scent 
of a Woman is a smart, funny ride; then it : 
loses its sense of humor and turns pompous 
and banal. But Pacino’s performance—sca- : 
j brous, tender, ripely theatrical—is a mas- 
: ter showman’s trick. B : 


TOYS (PG-13) Set in a big, pretty toy factory : 
: that’s a piece of hermetically surreal Pop 
art design, Barry Levinson’s jokey, natter- 
ing fiasco isn’t a movie, exactly—it’s a bunch : 
of sets waiting for the characters to show 
up. The plot, what there is of it, suggests 
an absurdist antimilitary satire left over 
from the ’60s: It’s microwaved Kurt Vonne- 
i gut. For most of the movie, though, we have | 
absolutely no idea what’s going on. Every i 
character in Joys is a daffy, self-canceling 
flake. Even Robin Williams, as the angelic 
; hero, has no comic presence. He’s more like 
an extra who gets to deliver a few lines. F 


?axton and William Sadler) journey to the 


a stash of golden church artifacts lies hid- 
: den in an abandoned factory. Before long, 
they’ve been spotted by a drug-syndicate ; 


leader (Ice-T) and his trigger-happy right- 


hand man (Ice Cube). A high-energy turf 
war ensues. The entire movie is set within | 
the rotting passageways and trashed, bar- 
ren rooms of the ancient factory, which is : 
used as an apocalyptic labyrinth, rather like 
the spaceship in the Alien films. Hill directs : 
with his usual kinetic skill and visceral, if 


inch-deep, sense of character. B 


Ets and Misses 


It WAS the best 
of times, it was 
the worst of times. 
The 1992 holiday 
season will proba- 
bly be the first in 
history to produce 
three movies that 


REANIMATED: 
Disney’s Aladdin 


cross the $150 mil- 
lion mark. Home 
Alone 2 


about there, and Aladdin is well on its 


is just 


way: The new Disney animation is 
such a huge hit that it is fast outpac- 
ing last year’s mega-smash, Beauty 
and the Beast. As for A Few Good 
Men, the Tom Cruise—Jack Nicholson 
courtroom drama remains unstoppable; 
it is now expected to do solid business 
through spring. At the same time, 
Hollywood is also licking its wounds 
over the disappointing performance of 
holiday releases like The Distin- 
guished Gentleman, Hoffa, Toys, and 
Leap of Faith. Next week: Chaplin 
and Scent of a Woman go wide. 

“noss- TOP TEN ToDATE ‘RELEASE 


1 $15.64 ALADDIN..............0:0000 $114.79 8 
Walt Disney 


(2,255 screens) 


2 $14.03 A FEW GOOD MEN.......... $77.16 4 
Columbia 
(2,115 screens) 

3 $9.56 HOME ALONE 2............$145.77 ff 


20th Century Fox 
(2,461 screens) 
4 $8.66 THE BODYGUARD........... $88.23 6 
Warner Bros. 
(1,806 screens) 


5 $7.67 FOREVER YOUNG.. 
Warner Bros. 
(1,710 screens) 


Gi S458 EHORF As scccsccoscscstscsesccccessss $15.52 
20th Century Fox 
(1,081 screens) 


te 


7 $4.44 DISTINGUISHED... ............$38.32 5 
Hollywood 
(1,830 screens) 

8 $3.73 LEAP OF FAITH.............. $16.19 3 
Paramount 


(1,600 screens) 


9 $3.02 A MUPPET CHRISTMAS ...$24.63 4 
Walt Disney 


(1,852 screens) 


FORSZO9 TOV cnsatstaccncccsteceeracrs $18.16 3 
20th Century Fox 


(1,289 screens) 
SOURCE: EXHIBITOR RELATIONS CO. INC. 
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ILLUSTRATION BY VOYTEK WOLYNSKI 


‘he Kox Trot 


Filling out its weekly dance card with Class of 96 and Key West, the Fox network missteps 


in grafting elements from successful adult shows onto its teen format. 


programming—Tvesdays—F ox has given 


Y NOW it’s clear that : 
“ather than build a better 
network mousetrap, the 
Fox network wants to : 
build a mousetrap that : 
looks just like all the others. Thus, in : 
kicking off a new night of prime-time 


p.m.), the tropical version of Northern : 


Exposure that’s not Going to Extremes. 
As knockoffs, Class of ’96 and Key 
West are flat experiences to anyone who 


watches TV regularly; television shows : 
that do little more than remind us of : 
other television shows usually are. But : 
: these two efforts are knockoffs with 
us two weekly series: GLASS OF '96 (8-9 : 
p.m.), which is thirtysomething crossed : 
with The Paper Chase, and KEY WEST (9-10 


pretensions—they believe deeply that 
they are gleaming originals. This in- 


ROMANCES OF THE STARS 


T'V Bouquets of Forget-Me-Nots 


PooR MICHELLE PFEIFFER—if she watches Fox’s new Tuesday-night 
lineup it’s sure to stir up some painful memories. First it’s Class of 96 with ex- 
husband Peter Horton, then it’s Key West, starring her ex-boyfriend Fisher 
Stevens. At least on Fridays Pfeiffer can watch CBS’ Picket Fences, created by 
her new boyfriend, David E. Kelley. And she can take comfort that she’s not the 


only star whose romantic résumé could fill out a prime-time schedule: 


® Woody Allen Mary Hartman, Mary 
Hartman (Louise Lasser), China 
Beach (episodes directed by Diane 
Keaton), Peyton Place (Mia Farrow). 


® Connie Sellecca Buck Rogers in the 
25th Century (Gil Gerard), Hntertain- 
ment Tonight (John Tesh). 


@ Burt Reynolds Rowan & Martin’s 
Laugh-In (Judy Carne), The Dinah 
Shore Show, The Flying Nun (Sally 
Field), WARP in Cincinnati (Loni 
Anderson). 


® Barbra Streisand H/F (Elliott Gould), The Many Loves of Dobie Gillis (War- 


ren Beatty), Miami Vice (Don Johnson). 


® The Cast of Family Ties Serpico (Meredith Baxter’s ex-husband David Bir- 
ney), The Facts of Life (Michael J. Fox’s ex-girlfriend Nancy McKeon), Mac- 
Gyver (Justine Bateman’s ex-boyfriend Richard Dean Anderson). 


© Warren Beatty From Here to Eternity (Natalie Wood), Dynasty (Joan 
Collins), Alice (Diane Ladd), Cher, The Mary Tyler Moore Show, Toma (Susan 
Strasberg), Rowan & Martin’s Laugh-In (Goldie Hawn), Knots Landing 
(Michelle Phillips), Fame (Lori Singer), China Beach (Diane Keaton), Face 
to Face with Connie Chung. —Bruce Fretts 
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BY KEN TUCKER : 


My favorite moment in the pilot 


: episode of Class of ’96, for example, : 
: comes at the very end of the hour, when : \. 
: our hero—a handsome, intelligent, yet | 
absurdly innocent freshman at fictional | ses 
Havenhurst College, played by Jason : Bs 


Gedrick (Iron Eagle)—is permitted : 


: voice-over time to intone these words : 
: with emotional solemnity: “This is the | 
: September of my 19th year, and I’ve : 
spires some inadvertent entertainment. : 
: place of my birth.” 


come to Havenhurst; I’ve come to the : 


“The place of my birth’? That’s 


: gonna be news to your mother, pal. : 
: Class of ’96 panders to Fox’s young au- : 
: dience by assuring them that teenagers : 
: are indeed the center of the universe, : , 
: that going away to college is nothing : 
: less than the beginning of life. Family, : 
: childhood, and adolescence were just a : 
: bad dream; awakened from the coma of : [gg 
: home, reality is sex, rock & roll, and keg 
: parties. To the rest of us, of course, : 
: there’s a good chance that the students | 
: in Class will seem like nothing more : 
: than moody brats, especially the sultry, : 
: sneering, poor-little-rich-girl (Doogie 
: Howser’s Lisa Dean Ryan) over whom : 
: Gedrick’s character is gaga. 


Class unfolds at a stately pace, to the 


: accompaniment of acoustic folk guitar : 
: —a thirtysomething trademark. So is 
: the presence of Peter Horton, who in an } 
: occasional role plays much the same : 
: character he did in thirtysomething—a i 
glibly earnest, shaggy English profes- : 
sor who makes cardigan sweaters seem 
: sexy. Horton is listed as creative con- 
: sultant and has directed the pilot, so he 
: probably deserves the credit for the fact 
: that Class’ talented ensemble cast un- 
: deracts as skillfully as it does. And to : 
: be fair, the show does capture perfectly 
: the passionate callowness and self-cen- 
: tered romanticism of not a few college : 
: students. But I avoided graduate school :2 
to get away from people like this. : 


Where Class of 96 exploits inno- '3 


i ; 7 two FOR TUESDAY: 
¥ The’ Fast of Glass of gg (standing; from 
left) Gedrick, Perry Moore; Megan. Ward, 

Brandon Douglas; (sitting) Kari Wuhier, 
Ryan, Gale Hansen; (inset, from left) 
Stevens and T.¢. Garson of Key West 
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cence, making exam time seem like a : 
cruel rite of passage, Key West strip- : 
mines eccentricity. Its protagonist is : 
a New Jersey working-class shlub named : 
Seamus (The Marrying Man’s Fisher : 
Stevens) who wins the lottery. Sudden- : 
ly wealthy, he moves to Key West, Fla., : 
to pursue his dream—to work as a : 
newspaper reporter and be a writer : 
just like his idol, former Key West resi- | 
dent Ernest Hemingway. But if you : 
were suddenly rich and wanted to emu- : 
late Hemingway, wouldn't you buy a big : 
fishing boat and scribble novels at your 
leisure instead of tying yourself down : 
to newspaper deadlines and dictator- : 


ial editors? 


Seamus’ dictator is a blind grouch | 
named King Cole (played by Ivory Ocean) : 
whose opening words to Seamus are, : 
“Is you nuts?” Everyone in this Key : 
West is furiously “colorful.” The sheriff 
(Brian Thompson) is a zoned-out Zen : 
adept who says, “My influences are Ted : 
Nugent, Buddha, and Wyatt Earp.” | 
There's the lovable prostitute Savannah, : 
played by Jennifer Tilly (The Fabulous : 
Baker Boys), who exists to coo groan- : 
ingly obvious lines (“You're in my capa- 
ble hands, and these are very capable : 
hands—I have that on the authority of : 
six senators, two kings, and one Presi- 
dent”). In the premiere, Savannah tells : 
Seamus that Key West is “magic.” We're : 
supposed to be beguiled by these wide- : 
eyed oddballs and the paragraph-long : 
speeches that pass for dialogue. Key : 
West must be fun for the actors—all : 
those words! all those quirks!—but for : 
the rest of us, it’s Northern Exposure : 


without wit or purpose. 


At a press conference last summer, | 
Tilly announced with pride that “nobody : 
in this cast and the producers, nobody : 
watches television...ever.” (Tilly, by the : 
way, also said that television was “evil,” 
a comment that didn’t provoke a peep ! 
of protest from an audience composed : 
of scores of TV critics. I guess using a : 
term as grand as “evil” to describe a me- : 
dium so crass that it has produced three : 
versions of the Amy Fisher story struck : 
many of us as very generous on Tilly’s 
part.) Key West would have benefited : 
from a few people behind the scenes fa- : 
miliar enough with prime time to real- : 
ize how hollow this self-adoring show re- 


ally is. Class of ’96: C+ Key West: C- 
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And Now, the Amy Awards 
IF EVERYONE REALLY will be famous for 15 minutes, then a lot of people 
should be angry that Amy Fisher has been hogging their time. As 1993 ar- 


rived, TV’s favorite felon was the focus of three network movies in a single 
week. That kind of output deserves a prize—in fact, several: 


> Sexiest Amy: Drew Barrymore (ABC) 
Scariest Amy: Alyssa Milano (CBS) 
> Most Authentic Lawn-Guyland Accent: Noelle Parker (that’s Paw-kuh) (NBC) 
> Best Costume: Parker's hair extension 
> Worst Costume: Milano’s stretched-to-the-limit spandex pants 
Scariest Joey: Ed Marinaro (NBC) 
> Hairiest Joey: Anthony John Denison (ABC) 
Most Priceless Amy Dialogue: “If you don’t find somebody else to do the 
killing or gimme my money back, I am gonna have your legs broken!” (CBS) 
Most Priceless Joey Dialogue (to Amy): “I got scay’s older than you!” (ABC) 
Most Priceless Mary Jo Dialogue (on Being Shot): “This is, like, the worst 
thing that could ever happen!” (CBS) 
> Amy-Joey Pairing of our Dreams: Winona Ryder and Joe Pesci 
Line We Never Want to Hear Again: “It’s ovah!” 
Other Line We Never Want to Hear Again: “Don’t stawt wid me!” 
Top Honors: To Fox, for (inexplicably) staying above the fray. —Mark Harris 


LLUSTRATION BY STEPHEN KRONINGER 


_— down 4x4’s 


at 2 a.m. For these 4-4 
dr. Suzuki Sidekick #q 
JLX’s, it’ all in a days | 
work. As Gary el 


Chief Ranger for the Santa Monica Mountains 


Conservancy tells it, people with a little too much enthusiasm 
for nocturnal off-roading were a problem. Until the Sidekick 
4WD’%.“They’e not your typical patrol vehicle. They tread lightly, but 
can go up inclines bigger trucks cant. Catching these guys off-guard was 
——— easy.’ With no major modifications 
besides roof lights, they're tough and reli- 
able. “We've never had a breakdown 
in the field, gotten stuck or failed 
to start.” Plus, 
adds Moser, 
“they're fun 
to drive?’ 
SIOREICEC a aie = — : ; ; a Obviously, 
: : 2, J some days 
are more 


fun than 
others. 


THE 1993 SUZUKI 4-DR SIDEKICK" has a powerful 16-valve engine. Standard rear 
SuUZU Ki ® wheel anti-lock brake system.* An EPA-estimated 24 MPG city, 26 MPG highway,** the 
‘ best of any 4-door sport/utility vehicle. IR EES Sa 
Ask anyone who owns one. And the lowest sticker price. So owning $11 89 Qi , L 800-: 4. 47. 4700. 
one is pretty much a walk in the park. ) ci i . 


*The = el 3 oe oe ibe ae ies oper. wheel drive mode only, ** With 5 ans ual tra ion. aa le cturer’s si roe ants etail price for kes Sige ae ‘Taxes, soe x fie ctshe, 
and license aaa eer e. This vch ce a dls pare eaby from ordi inary pas 2 Rader atlas oid shar and abrupt maneuvers. Alw: s wea belt. 
ore dens il. ae sees Ray ual. Dont drink and driv Plea sc Trea ad Lig ahilyo apublie ad pris ate la nd. ©1992  Arneets ane vuki Misibs Coste 
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THE WEEK 


All graded reviews are by ENTER- 
TAINMENT WEEKLY TV critic | 

=R. Other listings are by Bruce 
Fretts. All times ave Eastern standard 
and are subject to change. 


FRIDAY 


(NBC, 10-11 p.m.) Forrest’s 
(Sam Waterston) victory in a major civil 
rights case is overshadowed by the arrest 
of his son Nathan (Jeremy London) for am- 
phetamine possession. 


SATURDAY 


$ (PBS, 9-10 p.m.) The 
taped-in-Texas country-music concert se- 
ries kicks off its 18th season with acoustic 
sets from veteran folkies Emmylou Harris 


and the Nash Ramblers and recovering : 


Monkee Michael Nesmith. 


SUNDAY 


MOVIE: =RNES Y (Disney, 
7-9 p.m.) Out All Night’s Morris Chest- 
nut stars as Green, a black student who 
helped integrate Little Rock, Arkansas’ 
Central High in 1957 and recently served 
as a senior adviser in Bill Clinton’s pres- 
idential campaign. 


VIE (Showtime, 8-10 p.m.) 
Jeff Fahey (The Lawnmower Man) star 


as a hit man who gets $100,000 per job; 
not only that, he’s a hit man with a code of 
honor: “I only kill people who deserve to 
die,” he says. Like all hard-boiled anti- 
heroes, his greatest temptation is a dame— 
in this case, one played by Yancy Butler, re- 
cently seen as the attractive robot in Mann 
& Machine. 

In this TV movie, Butler hires Fahey to 
murder a man she thinks is planning to kill 
her. After the deed is done, Fahey breaks 
his professional rules—he declines Butler's 
payment and falls in love with her. We know 


from a thousand movie thrillers that this : 
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KATHARINE THE GREAT: 
Hepburn (with Spencer Tracy 
in 1945) recounts her brilliant 
career in TNT's All About Me 


spells trouble for Fahey. Is Butler his true 
love, or a femme fatale who has set him up 
to have him arrested or even killed? Even 
better, will you sit through a tired plot and 
dialogue like this?: “Your hands, they’re 
amazing,” coos Butler to Fahey. “They can 
be so gentle and loving and also be so dan- 
gerous and destructive.” C- 

US TELLING § (ABC, 9-11 
p.m. concludes Jan. 18, same time) As 
true-crime miniseries go, Telling Secrets is 
exceptionally well acted but dismaying- 
ly slow-paced. Cybill Shepherd stars as a 
wealthy Phoenix woman who may have 


had something to do with the murder of : 


her husband’s mistress; a police detective 
} 

played by thirtysomething’s Ken Olin 

thinks she’s guilty. 


The script, by Jennifer Miller, heaps on 
the complications. The dead woman's es- 
tranged husband (Andrew Robinson) is a 
hothead who may have done her in himself. 
But then Shepherd's sister, played by Mary 
Kay Place, pops up to say the murder is 
more complicated than the police suspect, 
involving a hired killer as well as Shepherd, 
plus thousands of dollars of illegal money. 

Telling Secrets plays out its details with 
maddening leisureliness, probably because 
its tale is so knotty. But in the midst of the 


: endless discussions of who might have done 


what, Shepherd gives a steely, confident 
performance; Olin offers a sly one (he 
makes the most out of the fact that his cop 
has a nose-running cold); and Place is flat- 
out great: funny, mean, eccentric. It’s too 
bad Secrets plods. B- 


: MOVIE: MARKED FOR MURDER (NBC, 9-11 
p.m.) Powers Boothe (Family of Spies, Ex- 


: treme Prejudice) is a tough-guy pleasure in 
: this otherwise flimsy TV movie. He playsa : 
: convict named Mace Moutron who is sprung : 


from prison and given employment with a 
big-city police department as part of a re- 
habilitation experiment—his job is “to ob- 
: serve and help when needed.” Of course, 
the con proves to be a more efficient street 
cop than the pros. The message is ham- 


: mered home: Mace is better at catching : 
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trim and granite-jawed, bust down doors : TUESDAY 


:; and nab crooks while his cop colleagues look : 


: criminals because he is one. 
For a while, it’s fun to watch Boothe, 


on in awe. When Mace intercepts a wife beat- 
: er, he dangles the creep from a window 
: ledge and snarls, “Don’t do that to her 


: again!” “Hey,” says a policeman, “that’s : 
: against the law!” “So am I,” murmurs Mace ; 


: witha grim smile. 


Marked for Murder \ooks an awful lot 


: like a pilot for a weekly series; it’s struc- 


Hackin just like a typical action-adventure 
show, with Billy Dee Williams smoothly 
handling the obligatory overworked-police- 
: captain role. Marked is standard-issue TV 


fodder, but Boothe gives his role an origi- : 


: nal, witty spin. B- 


: THE BEN STILLER SHOW (Fox, 10:30-11 p.m.) : 
: Stiller reprises his terrific Tom Cruise im- : : 
: THE SIMPSONS (Fox, 8-8:30 p.m.) Marge’s : 
sister Selma reconsiders her decision to 


personation for a spoof of A Few Good Men. 
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/MONDAY 


: KATHARINE HEPBURN: ALL ABOUT ME (7'N7, 
: 8-9:30 p.m.) Television portraits of great 
: movie stars can so easily be dreadful, full of 
i gushy narration and film clips snipped out 
: of context. This one, however, is pretty de- 
lightful, mostly because, as its title sug- 
: gests, All About Me is narrated by Hep- 
: burn herself. She tells the story of her life 
and career with vinegary tartness and brisk 
: candor, raising subjects other salutes might 
: discreetly avoid (“I was never religious— 


we were brought up to think for ourselves”) ; 
and offering amusing bits from home 
movies of her youth. One of Hepburn’s 
greatest strengths as an actress is her lack 
of self-consciousness and artistic angst; the 
same qualities don’t lend themselves to ; : 
: TO THE RESCUE: Hemingway (center) plots : 


> much in the way of useful self-analysis 


:; about how and why she became the per- : 
former she is. Still, if you’re devoted to 


Hepburn’s movies, this is a treat. A- 


MOVIE: DESPERATE RESCUE: THE CATHY MA- 
: HONE STORY (NBC, 9-11 p.m.) In this Not : 
Without My Daughter-esque true story, 
Mariel Hemingway plays a mother who 
hires a commando team after her ex-hus- 
: band abducts their 7-year-old daughter to | 


his Middle Eastern homeland. 


CIVIL WARS (ABC, 10-11 p.m.) As the di- 
vorce-lawyers series moves to its new night, 
Charlie (Peter Onorati) and Sydney (Mariel 
Hemingway) go public with their romance. 
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: : WEDNESDAY 
; tured by writer and coproducer Dennis : 


SPAGE RANGERS (CRBS, 8-9 p.m.) To save the 
space station, Capt. Boon Jeff Kaake) chal- : 
lenges an alien diplomat he has unintention- 


ally offended to a duel. 


21 


THURSDAY 


: have a test-tube baby and sets her sights 
: on another potential father—Homer. 


ENTERTAINMENT 


The Fisher Queen 


YOU THOUGHT it was bad news 
that the networks inflicted three Amy 
Fisher movies on viewers in one week? 
Wrong. The bad news is that all of the 
movies were hits. Fueled by the pres- 
ence of Drew Barrymore, ABC’s ver- 
sion, culled from public records, was 
the most-watched of the three, but 
NBC's bought-and-paid-for Amy Fish- 
er—My Story also reached the top 10, 
and even CBS’ Mary Jo Buttafuoco— 
approved Casualties of Love (the only 
version in which Joey didn’t sleep with 
Amy) finished an impressive 17th. 
The Amython overshadowed one of 
the season’s biggest ratings stories— 
the instant success of CBS’ Dr. Quinn, 
Medicine Woman, which has started 
more strongly than any drama in years, 
with back-to-back top 10 performances 
Jan. 1 and 2. In what now looks like 
the season’s shrewdest decision, CBS 
pulled Quinn from last fall’s lineup in 
order to give it a less cluttered launch. 


viewerss TOP TEN Wien 


1 39.0 60 MINUTES ... 
CBS, Sunday, 7:09 p- 


MOVIE: THE AMY FISHER STORY........ = 
ABC, Sunday, 9 p.m. 


SUGAR BOWL 5c cecessissescccvcrssesse0 — 
ABC, Friday, 8:33 p.m. 


HOME IMPROVEMENT..................0-++6 2 
ABC, Wednesday, 9 p.m. 


30.0 MURDER, SHE WROTE .................2++ 7 
CBS, Sunday, 8:09 p.m. 


FOOTBALL: LIONS VS. 49ERS.............. 4 
ABC, Monday, 9 p.m. 


DR. QUINN, MEDICINE WOMAN ......... _ 
CBS, Friday, 8 p.m. 


MOVIE: AMY FISHER—MY STORY.....— 
NBC, Monday, 9 p.m. 


DR. QUINN, MEDICINE WOMAN........... = 
CBS, Saturday, 8 p.m. 


ROSEANNE Siecsccccasccscatacarcosscesseseness 5 
ABC, Tuesday, 9 p.m. 


2 303 


3 30.1 


BOTTOM FIVE 


FONE EUG cats cccsssseres teratanreresvsbrtese 88 
Fox, Saturday, 9:30 p.m. 


ORANGE BOWL..............sceeeceeseeeeee — 
NBC, Friday, 8:06 p.m. 


FLYING BLIND 5 oc5.ccsccescsesescsoresesceses 87 
Fox, Sunday, 10 p.m. 


A SPINAL TAP REUNION.................. = 
NBO, Thursday, 10 p.m. 


THE BEN STILLER SHOW .... 
Fox, Sunday, 10:30 p.m. 


*INMILLIONS WEEK OP DEC. 28-JAN.3 
SOURCE: NIELSEN MEDIA RESEARCH 
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‘True Grits 


Despite the critical successes of his earlier novels, T.R. Pearson has hotted up his Faulkner 


and produced a book that marries high literature to the crime novel. BY GENE LYONS 


Potomac 


to William Faulkner. Southern writers 


don’t have to like it, but they do have to 
put up with it. However, in the case of | 
T.R. Pearson, the brilliantly ingenious : 
author of such comic novels as A Short : 
History of a Small Place and Off for the 
Sweet Hereafter, nobody can say he 


didn’t ask for it. 


Flatlhiners 


RITE A novel : 
set south of the | 
and } 
east of El] Paso | 
and sooner or | 
later somebody's going to compare you : 


life along the backroads of rural North 
Carolina and Virginia have often read 


folksy-baroque style, despite near-unan- 
imous critical praise, is an acquired 
en. The boy has, after all, been known 
meandering, digressive things whose 


seeming complexity vanishes when 


many readers, Pearson’s early novels 
may be more accessible on audiotape 


I’D ALREADY SEEN a world of dead people, the bulk of 
them killed along the roadways and the interstate where civil- 
ians routinely got crushed and compacted or pitched about ev- 
ery now and again and torn altogether to pieces. I’d seen the 
sorts that yielded of a sudden to a complaint, seized up out at 
the buffet or along the walk in town, fell over sometimes dead 
at home and lay undiscovered until the mail accumulated 
and the papers piled up when the neighbors would grow at 


last sufficiently fretful to call in. I’d seen the burned ones, seared and scorched 
and suffocated, and seen of course the forlorn ones too, the hanged ones, the 
poisoned ones, the gassed ones, the ones afflicted with misery enough to make 
of their shotguns and make of their revolvers unerring authentic narcotics. 
I’d not, however, had much call to see too many murdered ones since local- 
ly we weren’t given ourselves to that variety of mayhem. As a population we 
were maybe a little larcenous and prone I suppose to that manner of peevish- 
ness that blossoms on occasion into a thrashing, but we didn’t often set out to 
kill each other, didn’t usually even in our idle infuriated moments much want 


truly to see each other dead. 


It seems to me I was a good half year or more on the force before I came 
across that fellow who'd suffered his wife to slice him open with a boning knife, 
gut him fairly much like a trout. I didn’t know him, hadn’t ever even once laid 
my eyes on him alive, but Dewey said he’d met up with him a time or two, 
Dewey who hadn’t taken him for a bad sort, Dewey who didn’t figure he’d 
probably done much to get killed about. Dewey had been around himself, had 
worked a stretch up in Salem and down in Charlotte, let on to have seen all 
gauges of crime and every imaginable manner of bloodletting... 
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: than on the printed page.) As for his : 
: equally meandering, elliptical plots, the 
like updates of Faulkner's Snopes trilo- 
gy. Also like the master’s, Pearson’s 


proper comparison isn’t to Faulkner at 
all, but to Tristram Shandy, the eccen- : 


: trie 18th-century masterpiece of which : 
: Cyril Connolly once said, “[It] reminds : 
: taste. Readers who have failed to ap- | 
preciate its beauties are hereby forgiv- 


one at times of the youthful occupation : 
of seeing how slowly one can ride a bi- : 


: cycle without falling off.” 
to write a long sentence or two—vast, 


Backhanded compliments aside, the 


: truth is that Pearson’s sixth novel finds : 
: him pedaling as fast as he can. A crime : 
they’re read aloud with the proper : 
: drawl. (Making one suspect that for 

On the surface at least, Pearson’s 
mannered and evocative chronicles of 


novel of sorts set in the boondocks : 


: of southwest Virginia, GRY ME A RIVER : 
: (Henry Holt, $22) reads less like Lau- : 
: rence Sterne than a dirt-road Ray- : 
: mond Chandler. The novel's first-person 
: narrator, an unnamed, sly, and some- : 
: what furtive policeman quietly con- : 
: vinced of his superiority to almost ev- : 
: erybody he knows, finds himself turned : 
: into a local tourist attraction by towns- : 
: people eager to have him tell over : 
: and over again the tale of his most : 
: famous case, a fatal love triangle “sug- : 
: gesting like it did that we were af- : 
: ter all, under the surface of things, a : 
: community of passionate people who : 
: sometimes slaughtered each other : 
: for love.” 


Except that it wasn’t a triangle at all, 


: but a far more complex geometrical fig- : 
: ure. Unknown to everybody but the : 
narrator, it was at the very least a rect- : 
: angle—including a fellow officer whose : 
: homicide remained officially unsolved. : 
: And it wasn’t quite love, either, but : 
: something darker and more unsettling. : 
: Nevertheless, he tells people what they : 
: want to hear. With the perpetrator al- 
: ready dead, bringing his colleague’s : 
: murder into it would only undermine : 
: the comforting version of the story ev- 
: erybody in town—nurtured on romance 
: novels, TV soap operas, and “true : 
: crime” documentaries—prefers to be- : 
: lieve. “Once all you've got is corpses,” : 
: he tells us, “there’s no overwhelming : 


reason to be honest and precise...Some- 
times the truth is fine enough, and so 
much as consoling, but every now and 
then it’s likely worlds worse than a lie.” 
But there’s more than communal in 
nocence here that wants protectin 
Among other things, there’s the narra- 
tor himself. For how could he tell all he 
PHOTOGRAPH BY 


CURT RICHTER 


knows without also revealing exact- : 
ly how he came to know it? His own : 
nocturnal prowlings, his collection 
of naughty Polaroids surreptitiously 
vaken from the victim’s bedroom, and 


his voyeur’s enchantment with her : 


decidedly “unladylike postures...the 


2xceptional pose, the graceful lan- : 


RURAL MASTER: 
Pearson lays 
claim to the 
backroads of 
Virginia and 

North Garolina 


guid sprawl which proved an enduring 
distraction.” 

With all of the virtues and none of the 
flaws of Pearson’s previous work, Cry 
Mea River is a taut, evocative, quite fun- 
ny, and intermittently frightening novel 
by an extraordinarily gifted writer clear- 
ly seeking a broader audience. A- 
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PAPERBACK PICKS 


THE LOVER Marguer- 
ite Duras (Harp- 
erPerennial, $10, 
first published 
in 1985) Long be- 
fore its current 
soft-core movie 
incarnation, The 
Lover was an ac- 
claimed French novel in which an 
older woman, ravaged by time, 
recalls her first taste of love 
during her Saigon adolescence in 
the 1920s. The English trans- 
lation, by Barbara Bray, is lean, 
beautiful, sensuous, and intel- 
ligently erotic. Say au revoir, 
Madonna. A 


THE DREAM AT 
THE END OF THE 
WORLD Michelle 
Green (Harper- 
Perennial, $12, 
1991) A smart- 
ly written ac- 
count of post- 
World War II : 
expatriate Tangier. Green evokes 
the artists and socialites who, with 
Paul Bowles as their polestar, 
flocked to Morocco in the ’50s and 
’60s for the abundant drugs, seedy 
exoticism, and erotic attractions. 
This is the first overview of the 
Bohemian boomtown where, it was 
said, “nothing is true, everything 
is permitted.” A 


GIL DREAM AT THE 
END OF THE WORLD 
| aot ei Ts _| 


HARLOT’S GHOST Nor- 
man Mailer (Bal- 
lantine, $12.50, 
1991) America’s 
most conspicuous 
novelist produces 
a gigantic novel 
that celebrates 
the Central Intel- 
ligence Agency as the stuff of 
epic, the key to the secret cham- 
bers of the American soul, and 
(for all the agency’s pratfalls) 
still the most dashing thing 
around during the dim Cold War 
years. B+ 
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DOCKSIDE: 
Friedman turns 
hiS hack on the 
Manhattan skyline 


Property Crime 


: INADMISSIBLE EVIDENGE 
: Philip Friedman 
i (Fiction, Donald I. Fine, $23) 


Wri: CAME FIRST, the story : 


: or the title? Given the vast number of 
: courtroom thrillers in the spirit of Scott 
: Turow’s Presumed Innocent these days, 
: it’s easy to imagine law-school seminars 
: dedicated to turning legal catchphrases 
: into catchy plots. But why should attor- 
: neys have all the fun? Maybe ballplay- : 
: ers ought to get in on the action. How ; 
: about Infield Fly Rule or Designated : 
: Hitter? Or accountants? Married, Fil- 
ing Separately and Itemized Deduction 
: have a certain ring. 


Actually, as readers of Philip Fried- 


dence he switches : 
sides, telling the story : 
of a Manhattan pros- : 
ecutor charged with | 
retrying Roberto Mo- : 
rales, “The Skyscrap- 
er Slasher,” a politi- : 
cally prominent real : 
estate developer ac- : 
cused of murdering | 
his lover in a fit of : 
sexual rage. 

To the cop who : 
busted Morales, the | 
case is simple. “She : 
cuts him off...and : 
calls him nasty names. : 
He’s a_hot-blooded : 
Latin type—no of- : 
fense—so he puts it to 
her good, one last : 
time, and then he cuts : 
her throat so she can’t 
give him any more : 
grief. Seems pretty | 
simple to me.” : 

But prosecutor Joe | 
Estrada has problems | 
with the evidence, not : 


: to mention his uneasiness about know- : 
: ing that his Hispanic surname got him : 
: assigned to the case. Morales’ first con- 
: viction came about with the help of dou- 
: ble hearsay evidence, later thrown out : 
: by an appeals court. But Estrada finds | 


the victim's diary, never disclosed to the : 
defense, which may hint at other mo- : 


tives and suspects. Some witnesses’ : 
: memories change; others grow more 
: emphatic. Friedman's evocation of the : 
: complexity and uncertainty of a major : 
: homicide trial succeeds wonderfully. 
: There is genuine suspense about the : 


outcome. 
The same, alas, cannot be said of the : 


: novel's nonlegal subplots, all highly for- : 
: mulaic and unconvincingly narrated. 
: The reader never believes in Estrada’s : 
: ethnic 
: claimed to be descended from Spanish 
: man’s previous novel, Reasonable 
: Doubt, can attest, the New York attor- 
: ney has an undeniable flair for turning 
: complex legal issues into high melodra- 
ma. Last time, Friedman’s protagonist 
: was a retired federal prosecutor de- 
: fending his daughter-in-law for the mur- 
: der of his son. In Inadmissible Evi- 


identity crisis—his father | 


royalty and his mother’s WASP ances- : 


: tors go back to the Mayflower—and : 
: neither cares a hoot about his disinte- : 
: grating love life nor finds his high-mind- : 
: ed resistance to the charms of the vic- : 
: tim’s knockout sister even a tiny bit : 
: eredible. A diverting entertainment all : 
: the same. B 


—Gh.? 
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IN SHORT 


: warded since his death in 1975 with a 
: steady increase in his reputation and : 


Nonfiction 


NATURAL OPIUM: SOME TRAVELERS’ TALES 
: Diane Johnson (Knopf, $21) In Natural Opi- ; 
wm, novelist Diane Johnson (The Shadow : 
: Knows, Health and Happiness) may have 
: invented a new genre: travel writing by and 
for people who would rather be at home. 
: When she’s not sniffing at the customs of 
foreign lands, Johnson offers captivating, if : 
superficial, accounts of Africa and India. 
Tellingly, her most substantial essay de- : 
scribes a visit to the Utah home of Mormon 
martyr and polygamist Rawsell Hetter. For 
all her professed wanderlust, Johnson is at 
her best on American turf, where she’s re- 
laxed enough to write instead of whine 
about her experiences. B- —Margot Mifflin 
dered, the two friends confront a grief that i 
will seal or break their bond. Although it 
features similarly graceful, featherlight sen- 
tences, “Moonlight Shadow” is weighed : 
down by excessive sentiment. Kitchen is 
worth the price of both. Kitchen: A- Moon- : 
—MM } 


FAIRFIELD PORTER: AN AMERIGAN CLASSIC 
John T. Spike (Abrams, $75) Although his 
: heyday (1930-1975) coincided with that 
of the Abstract Expressionists and avant- 
4 garde poets who were his friends, paint- : 
er Fairfield Porter discovered his figu- : 


rative, domestic, and patrician style ear- : 
ly and stuck with it. He has been re- | 


: with this splendid volume on his work. : 
Anyone doubting the justice of the | 
book’s subtitle should consult its 223 col- 


or reproductions. A 


Fiction 


KITGHEN Banana Yoshimoto (Grove $14.95) : 
Banana Yoshimoto won immediate fame in 
Japan with the publication of this pair of | 
novellas about two bold and guileless wom- 
en grappling with emotional loss. In 
“Kitchen,” a Tokyo college student devel- 
ops a dangerous sense of isolation after : 
being orphaned, but she finds a loving 
family in a classmate and his ravishing : 
transvestite father. When the father is mur- : 


light Shadow: B- 


FAMILY BOUNDARIES: The Screen Porch (1964), from Fairfield Porter 


Running Wild 


Is A MYTH as good as 
a mile? Yes, if sales of 
Women Who Run With 
the Wolves: Myths and 
Stories of the Wild 
Woman Archetype are 
any indication. Thanks 
to good word of mouth, the book—by 
Jungian analyst Clarissa Pinkola Es- 
tés, artist-in-residence for the state of 
Colorado—now has 302,500 copies in 
print. First published in July, it has 
bobbed around on the nonfiction list 
for 19 weeks, reaching its highest 


point this week at No. 7. 
FICTION Onitist 

1 DOLORES CLAIBORNE .................:ceccsceeseeeeee 5 
Stephen King, Viking, $23.50 

ZEMERIOO wesrrurestssiencsosanysasarscussdcvasstacvackanoseines 9 
James A. Michener, Random House, $25 

3 MIXED BLESSINGS...................cscscesescesessssesees 7 
Danielle Steel, Delacorte, $23.50 

4 THE TALE OF THE BODY THIEF.................... 11 
Anne Rice, Knopf, $24 

5 THE GENERAL'S DAUGHTER................00c00eee- 7 
Nelson DeMille, Warner, $21.95 

G THE PELICAN BRIEPF..............cccceseeseeeeseeene 43 
John Grisham, Doubleday, $22.50 

7 THE BRIDGES OF MADISON COUNTY.............. 20 
Robert James Waller, Warner, $14.95 

8 THE STARS SHINE DOWN.....0..... cece 12 
Sidney Sheldon, Morrow, $22.50 

9 WAITING TO EXHALE...........0.ccccccecssseeeseeeeee 30 


Terry MeMillan, Viking, $22 


10 SABINE’S NOTEBOOK...............::sscessesesseerseees 12 


Nick Bantock, Chronicle, $17.95 


NONFICTION 

1 THE WAY THINGS OUGHT TO BE....................... 16 
Rush Limbaugh, Pocket Books, $22 

2 IT DOESN'T TAKE A HERD............cccsssssesseeesseeee 13 


Gen. H. Norman Schwarzkopf 
with Peter Petre, Bantam, $25 


2] RUMAN Sicsccpusecssuasssnccesvaancsvonssaberseriavsetisee: 29 
David McCullough, Simon & Schuster, $30 

4 JFK: RECKLESS YOUTH «0.00.2... cccssesessssessssessnsees A 
Nigel Hamilton, Random House, $30 

5 EVERY LIVING THING.............ccsscssssesssessesessessseees 18 
James Herriot, St. Martin’s, $22.95 

6 I CAN'T BELIEVE | SAID THAT!.................... 10 


Kathie Lee Gifford with Jim Jerome, 
Pocket Books, $22 


7 WOMEN WHO RUN WITH THE WOLVES......... 19 
Clarissa Pinkola Estés, Ballantine, $20 


8 HARVEY PENICK’S LITTLE RED BOOK........... 23 
Harvey Penick and Bud Shrake, 
Simon & Schuster, $19 


GOETHE STE: GE PIQUED reresssessarrccesorserertenstessrertaers 15 
Benjamin Hoff, Dutton, $16 


Madonna, 5 949. 


SOURCE: PUBLISHERS WEEKLY 
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HOOKED ON SONICS: 
Clockwise from top, 
Th Faith Healers, Gell, 
and Therapy? 


1993 PHOTO 


Noise “R’ Us 


New nuggets of subterranean rock from Therapy?, Cell, and Th Faith Healers may revel in 


rawness, but they cling to an 


HAT CAN you 
Say 


now hanging in 


vana and Pearl Jam? That the bastard 


: child known as underground rock has : 
: been corrupted and turned into the | 
: more marketable “alternative music”? | 
: Probably, but let’s think positive for a : 


: moment. Thanks to companies eager to 


: leap on a trend, you can now stroll into 


: any mall CD emporium and pick up clat- 
: tering, discordant records like Thera- 


(Elektra)—major-label debut albums : 
: by grating underground bands that, | 
: thanks to the alternative windfall, are : 


: now in the big leagues. 


: How bad can that be? The bands will | 
: doubtless receive better distribution | 
‘ than they did from independent labels, | 
: and the musicians might even make a | 
: few bucks. But the raft of new alterna- : 
: tive discs has only proven that some. } 
: bands aren’t ready for expense accounts 
: —and that alternative rock can be as : 


: rigid as mainstream rock ever was. 


: Take New York’s Cell, for example. | 
: Slo-Blo could easily have been recorded | 
: in Minneapolis in the mid-’80s, when : 
© = bands like the Replacements laid the : 
. | groundwork for heartland slacker rock. 
: Cell wallows in every element of that : 
‘ : tradition—muffled drumming, proudly : 
: tuneless singing, sprawling arrange- | 
: ments that sound as if they’re about to : 
: crumble. But along the way, the band : 
: forgot to write good songs, making Slo- : 


: Blo much noisy ado about nothing. 


: Another time-honored tradition—up- : 
: dating the guitar drones of the Velvet : 
: Underground—is the starting point for : 
: England’s Th Faith Healers (that’s : 
: right, no e). With its fuzzed-out guitars | 
: and melodies, and sharp male-female : 
: vocal harmonies that evoke those of Jef- : 


alternative set of rules just the same. 


: ferson Airplane, Lido makes for a 
about the : 
platinum records : 


come, Therapy? shows how grim and 


ARMED ROCKERS 


BY DAVID BROWNE 


: teeth and bellows meanspirited anti- 
sweet, enticing sonic whoosh. Yet like : 
many alternative records, it’s too : 
: opaque; the lyrics are a blur, and the 
the dens of Nir- : 


love songs with lyrics like “TI hate it 
when she makes me feel!” At worst, the 


: band is reminiscent of pompous ’80s 
whole album stays with you only like : 
: some vaguely recalled dream. 

If Cell and Th Faith Healers reveal : 
how conventional the music has be- : 


techno-pop washouts like the Fixx. 
With its humorless drive, Therapy? 

reveals plenty about the developing 

tone of alternative rock. During its ear- 


: ly-’80s infancy, the music was frisky, de- 
forced it can be. With its mix of punk : 
: tautness and industrial clatter, the 
Belfast band’s meaty, boy-band alterna- ; 
: tive metal easily links it with the likes 
; : of Helmet (and grammatically with 
 py?’s NURSE (A&M), Cell’s SLO-BLO : 
: (DGC), and Th Faith Healers’ LIDO : 


fiantly anticareerist, and fun. No more: 


: The pressure is on, and it’s heard sim- 


mering throughout records like Nurse. 
It’s the sound of a band being told to 


: take on the world now, whether it 
Wham!, but that’s another story). But | 
: despite the wit suggested by song titles : 
like “Perversonality,” singer and gui- : 
tarist Andy Cairns mostly clenches his 


wants to or not. Apparently, not even a 
pair of broken-in Doc Martens makes 
the job any easier than it once was. Slo- 
Blo: C- Lido: B Nurse: € 


IN MOVIES 


The Cartridge Family 


IN THE MOVIE TRESPASS, the Ices Cube and -T swap rapid-fire raps for 
bullet-spitting weapons and lines like “I’m gonna blast greedy little suckas 
that trespass.” Musicians-turned-actors often pack heat in order to pack audi- 
ences into movie theaters. Unfortunately, toting a gun seems to shoot a digit off 
rockers’ IQ scores. Here is some perilous prose from ammo-fortified pop stars. 


@ GHRIS ISAAK, clown-faced hit man at fast-food window in Married to the Mob 
(1988): “Bonjour, hola, willkommen, howdy—may I take your order?” 

@ ELVIS PRESLEY, malcontent cowpoke in Charro! (1969): “You got a cannon 
pointing at your head, and you're willing to let a buncha riffraff make you 


crawl?” 


@ KRIS KRISTOFFERSON, Billy the Kid in Pat Garrett and Billy the Kid (1973): 
“That last thump got my guts going. I need to go to the outhouse.” 

@ JOHNNY GASH, laconic lawman in Stagecoach (1986): “Just because a man 
doesn’t wanna die doesn’t mean he’s yella.” 
DAVID BOWIE, bartending bandit in The Lingui- 
ni Incident (1992): “They’re blanks, dear.” k 
 REBA McENTIRE, mercenary homemak- _gftis 
er in Tremors (1989): “You didn’t get (1% 
penetration, even with the elephant 


gun!” —Michele Romero 


GUN SINGERS: Ice Cube and Ice-T shoot the 


breeze on the set of Trespass 


\ NVNHONS 3SS9r AB HavNOOLOHG 


RECYCLED BAND MONIKERS 


The Name Remains the Same 


PUT ENOUGH MONKEYS inaroom filled with typewriters, and sure, they'll 
give your band a handle. Maybe Toad the Wet Sprocket, maybe Nine Inch 
Nails, maybe Rage Against the Machine—or maybe one somebody used 20 
years ago. Bad enough that most of this music sounds recycled—can’t any- 
one even come up with an original name anymore? 


HAMMER Then: Rock band featuring key- 
boardist Norman Landsberg, who 
went on to play with the Pointer 
Sisters; one album, 1971. Then 
again: Guitarless “rock group” 
put together by jazz-bo Jan 
Hammer, whose second al- 
bum cover was so offensive 
to women it was swiftly changed; two 
albums, 1979. Now: Multimillion-selling, 
formerly famous rapper who built an 
entire career around Rick James’ “Super 
Freak.” 


SKID ROW Then: Adventurous, bluesy Irish 
rock trio featuring future guitar star Gary 
Moore; two albums, 1970-71. Now: Clod- 
hopping New York dufuses who cover Kiss, 
Judas Priest, and Rush between haircuts. 


GUN Then: Wham-bam British pre-metal trio that 
had an underground radio hit with the pounding 
“Race With the Devil”; two albums, 1968-69. Now: 
Mildly diverting U.K. hard-rock quintet offering 
nothing new in the slightest. Could use a silencer. 


WIDOWMAKER Then: Better-than-average Brit hard- 
rockers with dueling oddball guitarists; two albums, 
1976-77. Now: Former Twisted Sister singer Dee Snider’s 
new band. As horrifying as it sounds. 


COPPERHEAD Then: Band formed by psychedelic guitar leg- 
end John Cipollina after he left Quicksilver Messenger Service; one album, 
1973. Now: Dorky Southern rockers, recently signed to a major label. Can 
someone explain why? 


_ DADA Then: Late-’60s British group that would evolve into Vinegar Joe and 
launch Robert Palmer's career; one album, 1970. Now: Moderately appealing L.A. 
alternative group that would not enjoy linkage to Robert Palmer in any way. 


PARIS Then: Noisy hard-rock trio formed by Bob Welch when he split from 
Fleetwood Mac; two albums, 1976. Now: Dreary gangsta rapper whose 
controversial “Bush Killa” was more bush than killa. 


NIRVANA Then: Cutesy British pop band that released five albums between 1967 
and 1972. Now: Seattle band whose lead singer wears dresses on stage. Famous. 


Finally, there is xo truth to rumors that Ax] Rose planned to name his 
band Guns and Butter (one album, 1972) until he saw Last Tango in Paris. 
—Dave DiMartino 


ILLUSTRATION BY VICTORIA RAYMOND. 
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IN SHORT 


Pop/Rock 


: NEIL YOUNG Lucky Thirteen (Geffen) This | 
sampling from Neil Young’s mid-’80s Gef- : 
fen stint reminds us how many of his ex- 
periments—from straight-ahead country 
: ballads to electronic rock—actually worked. 
His quivering, silvery voice is most affect- : 
ing on the country tunes, but it’s undeni- 
ably human even when synthesized. On : 
“Tyansformer Man,” it conjures the pale, 
sweet sound of a host of sopranos. Young : 
ricochets from style to style like a crazed : 
: cue ball, but more often than not he finds i 


his pocket. B+ 


JULIAN GOPE Jehovahkill (7s/and) The ever- 
nuttier Cope has always dug rock’s hip- : 
: pest cult heroes—Tim Buckley, Arthur Lee, 
Scott Walker, ad obscwrem—and this time 
: he’s on a new kick: ’70s German space-rock- 
ers like Can and Neu. Jehovahkill sounds 
: like a guy with great taste having an orgy 
in a recording studio—and echoing every- 
body he’s ever liked in the process. Bless 
—DD } 


: his burnt-out heart. B+ 


: PORTRAIT Portrait (Capitol) Sure is get- | 
ting harder to tell one R&B crew from an- 
other. At least Portrait is trying to sound 
different, downplaying the baggy-panted 
lover-boy bits and turning up the seductive 


: OVERKILL: Cope is all over the musical map 


—Stephanie Zacharek ; 
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The 
; smoother, more adult, yet still 
: fabulously 
amour. B 


; shimmer. result is a 


clichéd take on 


—Amy Linden 


: SPIN DOCTORS Homebelly Groove 
: . Live (Epic) This live toss-off is 
: supposed to force new patients, 
hooked on the band’s recent de- 
: but, to return immediately for a 
checkup. The good doctors pre- 
scribe white Chili-esque funk as 
the ultimate keg-party cure-all. 
But Homebelly Groove...Live 
; testifies that you really had to 
: be there to get the full-tilt boo- 
gie. B- —Deborah Frost 


UTAH SAINTS Something Good 
(ffir/London) With their swirling 
keyboards, pulsating rhythms, 
: and muted but melodic choruses, 


the Saints take you straight to Rave Central. : 


On their Kraftwerk-on-Eestasy hit “Some- 
thing Good” they capture the exuberance of 
dancing all night at a hyped-up Euro party. 
Bound to please disco divas, techno teens, 


; and deep-house heads. A- —Marisa Fox 


THE MUTTS Stinko’s Ranch (Loud Music) : 
They’re infamous, in their native L.A., for 
throwing beer parties after their shows. ; 


: cent of the stuff major labels put out. Or do 
I have to sit up and beg? A —Greg Sandow 


: LO-KEY? Where Dey At? (Perspective) These 
Jam and Lewis protégés can coo, woo, and 
oh-baby with the best of them, but what 
: makes Lo-Key? really cool is that they can 


: —oh, just buy the CD, whose scruffy gui- 
: tar rock rings with more fun, more heart, 
; and more polished songwriting than 95 per- | 


MARY’S DANISH American Standard (Mor- 
gan Creek) Unlike the veggie burger drip- : 
: ping ketchup on American Standard’s cov- 


HAIRY-GO-ROUND: 
The Doctors’ live album 
could use a different spin 


: ing suggests Kyuss might just wrap ’em all 
: up into something mystical and magical of 


its own. B+ —DF 


: er, the music of Mary’s Danish doesn’t : 


: promise what it can’t deliver. But it stinks 


: just the same. This L.A. band’s third album | 


: cites the standard hip causes—abortion, an- 
imal rights, Greenpeace—when, in a really 


music teachers. D+ 


: And their name just begs you to kick them 
: around. But the wistful Mutts have been : 
: seasoned by their years in seuzzy clubs, and : 


Top) Vocalist Maria Muldaur has spent the 


mad, recording everything from gospel to 
children’s songs. But this relaxed little 


New Orleans-spiced sugar plum of an al- i 
:; bum shows that she remains, at heart, a : 


distinctive, sultry blues stylist. Suffice it 
to say that when she and Aaron Neville 
rub their voices together on the title 


moon. B —Billy Altman 


reach into their funk trick bag and pull out : 


an ultra-loopy, butt-shaking, bass-heavy 


ness makes their too-long debut something 
shuffle groove of “Love's Taken Over.” But 
| seduction wears thin when you keep hear- 
' NONA GAYE Love for the Future (Third | 


: special. B+ —AL 


groove thang. This talent for serious silli- 


CHANTE MOORE Precious (Silas/MCA) The 


Moore has got it going on with the sexy 


ing the same line over and over. B- —AL 


Stone/Atlantic) You'd think that being Mar- : 


vin Gaye's daughter would render you ge- 
: netically incapable of limp, innocuous pop- 


: substance. Think again. C —AL 


: dance product, that your potent musical : 
NA would compel you toward soul and : 


tra) The name is from Dungeons & Drag- 
ons, the kids are from Palm Spring's, and 
the languorously long vibes of the music are 
: from the tie-dye ’70s. Their sophomore out- 


moral world, they’d be searching for decent 
—DD } 


last decade as something of a musical no- : 


new girl at the Languid Lounge, Chanté 


: DRINK ME Drink Me (Bar/None) Drink Me is 
the kind of pleasant folkie duo you might 
encounter on a New York City subway plat- 
form. A weathered acoustic guitar. A dent- 
ed trumpet. Sometimes a tambourine. Drop 
a dollar in the open guitar case and keep on 


strolling. B- —MR 


MARIA MULDAUR Louisiana Love Gall (Black : 


-REISSUES 


JIM GROGE The 50th Anniversary Collection 
(Saja) The late singer-songwriter’s four- 
year career is consecrated on this 49-song 
overdose, which shows that there’s scant 
depth or variety to his mawkish ballads (“I 
: Got a Name”) and frisky fables (“Bad, Bad 
Leroy Brown”), C+ —Ira Robbins 


track, you believe in the power of a Cajun : 


THE BIRTHDAY PARTY Hits (4AD) Nick Cave 
and the Birthday Party coaxed lurid drama 
from ugly Australian guitar noise, influ- 
encing a generation of rock & roll anti- 
heroes to search for beauty amid music’s 
bloody thorns. On this ironically titled ret- 
rospective they roar, howl, and rail like a 
preacher on fire, relishing the ecstasy in the 


agony. A- —IR 


KYUSS Blues for the Red Sun (Dali/Elek- : 


: KILLING JOKE Laugh? | Nearly Bought One! 
(Virgin/EG/Caroline) Equally suitable for 
dancing or self-immolation, Killing Joke 
: hammered obsessive rhythms with guitar- 
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sharpened talons. Did Nirvana lift “Come ; 
As You Are” from Killing Joke’s brutal : 


“Righties”? You decide. B+ —IR } 


Beatles soundalike, “Lies.” If the idea of 20. : 


mostly unreleased tracks by a one-hit won- 


der seems strange, the Knickerbockers’ : 


: abundant energy, catchy pop tunes, and fine 


GARY LEWIS & THE PLAYBOYS Everybody 
Loves a Glown/She’s Just My Style (Liber- 
ty/E MI) Two mid-’60s LPs of plain-vanilla 
pop from Jerry Lewis’ singing-drumming 
son: a pair of hits and heaps of copycat cov- : 
ers, played with all the charm studio pros 


could muster. C —IR 


: ged-ass, retro honky-tonk stance for a more : 


SPIKE JONES AND HIS GITY SLIGKERS The Ra- 
dio Years Volumes 1 and 2 (Rhino) An op- 
eratic duet with Lassie...a thrash-speed 
banjo rag...a kazoo rendition of Schubert’s 
“Unfinished Symphony” (the finished part, 
that is): Spike Jones’ radio show of the ’40s 
aimed seltzer at serious music, spraying 
jokes, skits, and silly noises everywhere. It 


STILL SMOKIN’: 
Leary. blasts his 
targets: with 
blistering comedy 


would take Frank Zappa leading a band of : 
Marx Brothers to challenge the City Slick- 
ers’ delightful circus of musical nonsense. 


Both volumes: A- —IR 


they cite “Hank [Williams] and Lefty ; 


THE KNIGKERBOGKERS The Great Lost Knick- - 
erbockers Album! (Sundazed) Versatile but 
underrated, these four squares are gener- ; 
ally remembered—if at all—for their 1966 
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: abama? D 


harmony vocals make for modest fun, belat- 
ed proof that “Lies” was no fluke. B —/R 


Country 


commercial sound. With few exceptions—like : 
“Tyouble’s Comin’ Like a Train,” a scarred- : 
psyche, Johnny Cash kind of song—it all : 


starts to bland together. B- —Alanna Nash 


GIBSON/MILLER BAND Where There’s Smoke... 


(Epic) Guitarist-singers Dave Gibson and : 


Blue Miller have come up with a name for 


twang’’—but it’s really more like country- 


: pop beefed up with trite hard rock: vehe- : 
ment blandness. On “Stone Cold Country,” i 


[Frizzell] and [George] Jones” as their 


: “heroes.” So how come most of Where : 


There’s Smoke... 


: brainy make-out music, since Marina Lima 
? surrounds her husky voice with arrange- 
: ments that recall everything from Marvin : 


: lyric sheet, so you’re out of luck if you don’t 
: speak Portuguese. But smooching’s univer- 
: sal, innit? A- 


: DENIS LEARY Denis Leary (AGM) Jon Bon | 
: Jovi, the Bee Gees, Yoko Ono, cokeheads, : 
crackheads, and fans of Elvis Presley’s fat 
era won't find much to appreciate on this : 
angry, riotous acid splash of a comedy al- : 
bum. For everyone else, though, this dis- : 
: tilled dose of Denis Leary’s menacing mon- ; 
ologues succeeds in hitting all the right : 
i targets. A- 


bad Marley imitation. C+ 


sounds like cut-rate Al- : 
—Ken Tucker 


World Music 


KHALED Khaled (Cohiba) Algerian Khaled— 
who so dominates his country’s pop style : 
that he’s known as the King of Rai—meets : 


: American producer Don Was. Together : 
: they unleash a pancultural groove attack. : 


Never mind that Khaled sings in Arabic. : 


: Words don’t matter when music is so seri- ; 
MARK COLLIE Mark Collie (MCA) On his third | 
: album, Collie has nearly abandoned his rag- : 


ously funky. A+ —AL 
MARINA LIMA Marina Lima (World Pacific) 

Ay-yi-yi: another breathy Brazilian bomb- 
shell singing bossa-inflected ballads? Yep, 


but this turns out to be a masterpiece of 


Gaye to Joni Mitchell to R.E.M. There's no : 


—Ty Burr 


Comedy 


—Mark Harr 


: Videos 


: EDDIE MURPHY | Was a King (Motown) He | 
ain’t talking Elvis. Chomping on gum and 
‘ wearing those damn sunglasses glued on : 
, tight, Eddie jumps on the Afrocentric band- 
wagon. This big-bucks, big-ego, reggae-lite 
ode to roots features video screens flashing : 
| images of black history, with the by-now- 
clichéd shots of Maleolm, as Eddie does a : 


a 


| | TOMANDANDY Future History (Theme From 
Red Hot + Dance) (Columbia) Layering 
the music on their debut album—“turbo- 


AIDS-awareness messages with hot club : 


: sounds and surprisingly graphic visuals, ! 


Future History (Theme From ‘Red Hot + : 
Dance’) presents sex education at its most : 
neuron-whizzingly sly. Thick with irony, but : 


slick and pretty at the same time, the pro- 


duction guarantees that Tomandandy’s pol- : 
ities won’t suffocate their very, very dance- : 


able music. A —Melissa Rawlins : 


Same Old Song 


NEXT WEEK, America will be on the 
verge of witnessing a change in the 
White House—and the momentous oc- 
casion has had no effect on album buy- 
ers across the country. This week’s top 
10 basically shuffles around the same 
old players. Still, there are winds of, 
er, change on the horizon. Trigger-hap- 
py Reba McEntire (see sidebar on 
page 51) scores her highest-charting 
pop album with /t’s Your Call. And the 
success of newfangled harmony groups 
like Boyz II Men paved the way for the 
R&B quartet Shai, whose debut breaks 
into the top 10 on the heels of its plush 
hit single, “If I Ever Fall in Love.” 


wk POP ALBUMS “ohART 
1290S SOUNDTRAGK iiss cctscessiestescopresseccctaceassec 7 
The Bodyguard, Arista 
2 5 GARTH BROOKS. ................-.--ccssovecsseee 15 


The Chase, Liberty 
3 4 MICHAEL BOLTON.. 


Timeless (‘The Classies), Columbia 


A) 2 BRIG GLARTON io. vi. .voscdecceccscesecscersense 19 
Unplugged, Reprise 

5 7 BILLY RAY CYRUS... edd 
Some Gave All, Mercury 

B05: RENNVIGl coc ceessccsteesetntarcecsersbersrenecesys 7% 
Breathless, Arista 

TG (PEARLUAM....00.-.s.ecscetcccessencensssnaseuesO00) 


Ten, Epic As 


If I Ever Fall in Love, 
Gasoline Alley/MCA 


9 12 REBAMCENTIRE................:cccceeeeseeeeed 
It's Your Call, MCA 
10 10 WRECKX-N-EFFECT .............c.cccesseseeeeee 6 


Hard or Smooth, MCA 


COUNTRY ALBUMS 


1) 1) GARTH BROOKS 0. eee eteeees 15 
The Chase, Liberty 

2 2 BILLY RAY CYRUG........................022..83 
Some Gave All, Mercury 

3 3 REBAMCENTIRE..................:csseeeeeeeed 
It’s Your Call, MCA 

4 4 GEORGESTRAIT................cccceeseeeeees 16 
Pure Country (soundtrack), MCA 

5 6 BROOKS & DUNN... sees eseeeseees 73 


Brand New Man, Arista 
6 7 GARTHBROOKS.... 
No Fences, Liberty 


7 11) ALAN JACKSON... cece eeceeteeeseeee 13 
A Lot About Livin’ (and a Little Bout 
Love), Arista 


8 5 GARTH BROOKS... eee 18 
Beyond the Season, Liberty 
9 10 GARTH BROOKS...................ccccseeeseee 69 


topin’ the Wind, Liberty 


10 8 VINCEGILL. 
I Still Believe in You, J 
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THE NEW HOME VIDEO, 


FEATURING THE HITS 


Now available on VHS and Laser Disc from Warner Reprise Video. 


©1992 Reprise Records. Chicago® and Gee are marks. owned by Chicago Music, Inc These marks 
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Hitcheraft 


A loopy treat on video, Raising Cain raises new questions about Brian De Palma. Is he just 


an ersatz Alfred—or a master of his own kind of postmodern suspense? BY TY BURR 


HERE ARE two ways 


. 992, MCA/Universal, 


that he retreated, licking his wounds, to 


the el cheapo Hitchcock riffs that made 
his name in the 1970s. Or two: Brian De 
Palma took such a pasting with The 
Bonfire of the Vanities that he said the 
hell with it and simply took a breather 


with the type of filmmaking he enjoys 
most. Which is el cheapo Hitchcock riffs. : 


I’m inclined to go with the latter, be- 


erated energy of a filmmaker cutting 


WHO 


3417/8439 1NaQuaH 


HELLO DALI: Surrealism 
had Hitch Spellbound 


to look at RAISING GAIN 


$94.95, R). One: Brian De : 
Palisa took such a past- 
ing with The Bonfire of the Vanities : 


: who prefer their thrills tidy. But a : 
hearty cult should form around its video 
: release. The response could ripple into : 
De Palma’s back catalog, too: While : 


never having been much of a De Palma 


earlier 


» PG), 


ory served. The answer is complex. If 


INSPIRED HITCHCOCK? 


A Director Under the Influence 


FROM BRIAN DE PALMA to Danny DeVito, every 
director who has tried a crane shot has been labeled 
“Hitchcockian”—and it’s true, Alfred Hitchcock was 
certainly one of the movies’ most influential innova- 
tors. What nobody points out, though, is that even 
Hitch was influenced by other directors. Notably: 


@ F.W. Murnau His purely visual storytelling approach 
inspired Hitchcock, beginning with the 1926 thriller, 
The Lodger. ® D.W. Griffith Hitch appropriated chase 
and last-minute rescue motifs for many films, from 
Blackmail (1929) to Family Plot (1976). @ Luis Bufiuel 
Hitch’s penchant for dream sequences came from 
surrealism, particularly Bufiuel’s 1928 Un Chien 
Andalou (made with Salvador Dali, a collaborator on 
1945’s Spellbound). @ Sergei Eisenstein Zo Catch a 


Thief's (1955) crosscuts between amorous couple (Grace Kelly and Cary Grant) 
and fireworks pay homage to Hisenstein’s use of montage. @ Henri-Georges 
Clouzot Reportedly envious of Clouzot’s 1955 thriller, Diabolique, Hitchcock 
fashioned Psycho (1960) as a similarly bleak black-and-white film. Michelangelo 
Antonioni Blown away by Blow Up in 1966, the aging master of suspense began 
regularly screening current films. Discovering a new freedom, Hitch included 
nudity and a graphic strangulation in 1972’s Frenzy. —Tim Purtell 
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mystery- | 


all owe sizable debts to Psycho, Rear 
Window, and Vertigo, De Palma’s stylish 
mixmastery—the smart-aleck glee with 
which he patches things together—at : 


: least gives them a certain postmodern 
: fan personally, I found Raising Cain to } 
: be one of last year’s most enjoyable 
: movies, and it sent me scurrying back : 
: to its director's 
: thrillers—in particular, SISTERS (1973, : 
Warner, for rental only, R), OBSESSION : 
(1976, Columbia TriStar, $59.95 
DRESSED TO KILL (1980, Warner, for strange and scruffy piece of work; the 
rental only, R), BLOW OUT (1981, War- : 
i ner, for rental only, R), and BODY DOU- 
cause as goofy as Cain is, it has the lib- : 


pizzazz. And all the movies still deliver : 
the required shocks. : 

With Margot Kidder as demented : 
Siamese twins and a throbbing Bernard 


: Herrmann score, Sisters, De Palma’s : 
: first thriller, comes close enough to his : 
: underground films to remain one : 


final half hour set in a rural Bedlam is 


: particularly bent. Obsession is much } 
BLE (1984, Columbia TriStar, $29.95, | 
: R)—to see if they’re better than mem- 
loose. True, mainstream filmgoers hated | 
this movie; it seemed to offend those : 


more ambitious: A glossy puzzler, it : 


: stars Cliff Robertson as a mournful wid- : 
: ower and Genevieve Bujold as the } 
Sisters, Obsession, and Dressed to Kill 
: dead wife. While Bujold is touching, De 
: Palma’s first attempt to mimie grand : 
: melodrama ends up smelling like camp. 


woman who looks an awful lot like his 


That’s because honest passion is : 


: something this director rarely gets | 
: right—he’s too cynical to believe in any } 
: of his characters. It’s an attitude that : 
: helped make Dressed to Kill the right 
: hit for its time: The callousness with | 
: which Angie Dickinson is dispatched : 
: and the crass treatment of the other : 
: characters fit the sour, me-first early 
: '80s toa T. Today this is one ugly movie, : 
: and the poorly scanned video transfer : 
: makes matters worse. The best gag— | 
: restaurant eavesdroppers’ horror at : 
: Nancy Allen’s detailed description of a : 
: sex-change operation gets cropped : 
: right off the TV screen. 


Blow Out is just as cynical, but for 


: once De Palma uses the bad vibes to | 


take a movie deeper. The plot’s an in- 


triguing pastiche of Blow Up, Chap- 
: paquiddick, and the Zapruder film: John 
: Travolta is a movie soundman who ac- : 
cidentally records an assassination and 
: finds the killers coming after him. But 
: the movie is really about the pitfalls of 
: paranoia, no matter how justified. : 
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: There’s real suffering in Blow Out, and 
: if it ends on the bleakest note of any De 
: Palma film, at least you feel the direc- 
: tor is fessing up to his own despair. The 


movie’s a scuzzy little masterpiece. 

No one wanted to see it, though, so 
it was back to chic murder with Body 
Double, the most unbearably cruel of 


: De Palma’s Hitch rips. While the movie 
: made Melanie Griffith a star, the noto- 
rious scene of a helpless woman (Debo- 
: rah Shelton) getting power-drilled to 
: death is too viciously gloating to for- 
: give. Call it general misanthropy or spe- 
: cific misogyny, this just ain’t a nice place 
: to visit. 


After De Palma’s forays into block- 


: busterland, Raising Cain feels like a 
: day at the beach—a very tense day at 
: the beach. After all, it’s about a child 
: psychologist who gets pressured by cer- 
: tain family members to kidnap neigh- 
borhood kids and, if necessary, kill their 
: mothers. But it’s also finally a movie 
: with characters that De Palma likes. All 
: of them, even the sickos: the many rela- 
: tives of Dr. Carter Nix, each played 
: with hilariously clammy precision by 
: John Lithgow; Nix’s wife (Lolita Davi- 
: dovich), whose day starts with adul- 
: tery-minded ex-boyfriends and killer 
: husbands and goes downhill from there; 
: and the tart, terminally ill shrink 
: (Frances Sternhagen), who delivers 
: the movie’s exposition in one long 
: Steadicam blurt (play it twice—there'’s 
: a priceless technical joke in there). 


Raising Cain is hardly without prob- 


: lems—a lingering pleasure in women 
: being “put through it” (to paraphrase 
: Hitchcock), a muffed shot of a corpse 
: that makes the viewer think the wrong 
: person is dead. De Palma revels in some 
of the other “flaws,” though: plot turns 
: that beggar disbelief, a climax that 
: plays like a Rube Goldberg contraption, 
: bizarre casting cameos (what’s Mel 
: “Hope Steadman” Harris doing here?). 
: No wonder some audiences were infu- 
: riated—De Palma always makes us 
i aware we're watching a movie, but 
: this is the first time he refuses to let us 
: take it seriously. The giddiness feels like 
: areprieve. Raising Cain works on a 
: very unusual wavelength: It’s a psycho- 
: thriller that’s happy. Sisters: B Obses- 
: sion: C- Dressed to Kill: € Blow Out: A 
: Body Double: D Raising Cain: B+ 
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MONITOR SHOT BY STEVE FREEMAN 


Brush With Fame 


Three new documentary portraits of renowned American artists 


draw from the palette of propaganda. BY HILTO! 


IDEO 
about famous contempo- 
rary artists are mostly a 


mary Eenotiban to assess or even explain 
the art’s complexities. Their real goal is 
to persuade viewers that the artists fea- 


it is assumed to be the privilege of ge- 
nius to remain evasive 


is not to be expected. What we usually 
get mstead from both the artists and 
their apologists is a kind of art-world ar- 


got that only adds more layers of mys- : 


tery and mystification to an already 
perplexing succession of images. 
Three new videos de- 


The New Criterion Maga- 
zine and art critic for The 
New York Observer. 
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documentaries : 
: painters—Jackson Pollock, 
: Motherwell, and Jasper Johns—mostly | 
subspecies of propagan- : 
da film. It’s not their pri- 


Hilton Kramer is editor of 


voted to well-known modern American 


conform to this genre. They tell us a 


itself completely unexamined. 
The best of these is JACKSON 


$39.95 ), a 51- 


: painter's 
: two brief moments of dissenting opin- | 
: ion—both of them mine, taken from an : 
brations of art-world stardom that leave : 
: most of the questions raised by the art 
and inarticulate : 
about its purposes, clarity of statement 
; (1992, Home Vision, 
: minute documentary on the preeminent ‘ 
: abstractionist Pollock, who produced 
: some of that period’s most influential | 
: paintings. Alcoholic and unruly, Pollock 
: died in an auto crash in 1956 at age 44. 
: It is easier to be candid about the dead | 
- } than about the living, so we hear much | 
: about Pollock’s wretched personal be- | 
: havior. But the video's real value lies in 
: the scenes devoted to his painting. 
: Thanks to a Hans Namuth film of Pol- 


GESSO JACKSON: Pollock reveals 
the painter’s method and madness 


lock at work a few years before : 
his death, we catch vivid glimpses 
of his “drip” method of composi- 
tion, which revolutionized the art 
of painting. While the Namuth : 
clips have a permanent artistic in- 
terest, almost everything else : 
here is highly perishable gossip. : 

Made while Mother Ww vell was : 
alive, ROBERT | 


NOW U \ 1 

HE GIT! L (1992, Home eaten, : 
$39. 95) disclawes little about his : 
life and is as much about his fel- 
low artists in the Abstract Ex- | 
pressionism movement as about | 
him. Unfortunately, Motherwell : 
became awfully pompous in his | 
later years, and the scenes show- | 
ing him at work in his studio are | 
not very persuasive. From watch- : 
ing this video, we would mistak- : 
enly have to dismiss his work as | 
utterly vacuous. Motherwell and : 
the New York School came too : 
late for Motherwell to bring to it : 
the artistic and intellectual ener- 
gy of his earlier work. 


(1992, Home Vision, $39.95) isa : 
celebration more of art-world suc- : 


: cess than of the creation of art. Johns’ 


Robert : paintings of targets, flags, and maps are | 


among the highest-priced of any living : 


: artist’s work. Yet what we see here is 
good deal about the controversy and : 
: success that marked the artists’ careers 
: yet explain little about the quality of 
: their work. They are essentially cele- 
tured are colossal geniuses. And since : 


not his art but testimonials from the : 
artist friends. There are only : 


interview I did for public television sev- 


eral years ago. Johns himself has noth- 
: ing to add, only a mixture of silences : 
‘ and banalities. The film as a whole is : 
: that same kind of propaganda. 


Except for the Namuth clips in the : 
Pollock video, there is no way the view- : 
er can really see the art on the TV : 
screen. The color is generally okay, but 


: texture and form remain very ob- : 


scure. When paintings are put on tele- 
vision, it is television we experience. : 
Jackson Pollock: B+ Robert Motherwell : 


: and the New York School: Storming : 
: the Citadel: B- Jasper Johns: Ideas in } 
: Paint: B : 


IN SHORT) 


: Movies 


: OTHELLO Orson Welles, Suzanne Cloutier : 
(1952, Academy, $89.95, unrated) To the 
: MTV generation, this restored version of 
Orson Welles’ take on Shakespeare’s Moor : 
must seem almost newly minted, with its 
dizzying angles and kinetic camera work. 
Using second-rate actors and poor techni- 
cal facilities, Welles shot it in Europe over : 
: four years, which accounts for the catch-as- 
: eatch-can look and tinny, disembodied 
sound. Micheal MacLiammoir’s Iago is stag- | 
geringly bland, yet the play’s emotional gale : 
: force remains. Welles mercilessly cut the 
: text to the drama’s core—jealousy, the most: 
: irrational and seductive of emotions—and 
plays Othello as a hounded, tortured animal. : 
: The result gains in intensity what it lacks 
in polish. A- —Lawrence O'Toole 
: A STRANGER AMONG US Melanie Griffith, : 
: Eric Thal (1992, Hollywood, $94.95, PG-13) 
After a young Hasid is murdered, a tough, 


BARD MEETING: Othello’s Welles and Cloutier find Moor love 


miniskirted New York cop (Melanie Grif- : 
fith) goes undercover as a Hasid and falls : 
: head-over-sensible-heels for the rebbe’s son. 
(Bric Thal). With her whiny voice and sexy ; 
: pout, Griffith is hard to take seriously as a 
hard-boiled cop. The only thing more ridicu- 
lous is her affair with the rebbe’s deeply re- 
ligious son (they break taboo by touching, 
kissing, and dancing, she in only an oversize 
shirt and sweat socks). The Hasidic scenes 
lit in gold will make you want to adjust your 
: TV’s brightness; don’t bother. Just fast-for- 
ward: The sooner you get to the end, the 
—Jill Rachlin 


better. D- 


KAFKA Jeremy Irons, Theresa Russell (1992, | 
Miramax, $89.95, PG-13) Jeremy Irons’ 
: gaunt, sunken features seem just right for 
playing the haunted Czech writer Franz : 
Kafka, And the oddly and bizarrely angled ; 
architecture of Prague, shot in black and } 
white, easily insinuates the nightmare : 
world of dread and dislocation about which 
Kafka wrote so compellingly. It’s strange, 
then, that this quasi thriller, featuring Kaf- 
ka as a character ridden with anxiety and 
: alienation (not unlike those characters he 
himself created), should 
seem so interminable. But 


sion is. The style of direc- 
tor Steven Soderbergh 
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school stuff—at odds with 
the resonant, idea-orient- 


shop instead. C- 


MacLachlan (1992, Colum- 


anticipating what might 


ful tease. But 


Lynch’s dull, 


then again, most preten- 


(sex, lies and videotape) is 
twitchy, posturing, film- : 
: the series will experience more disappoint- 


ed spirit of Kafka’s writ- 
ing. Anyone curious about 
the man who wrote The 
Metamorphosis and The 
Castle ought to pass up 
the video store for a book 
—LOT } 
old coffee, D+ 

TWIN PEAKS: FIRE WALK 
WITH ME Sheryl Lee, Kyle 
New Line, $89.95, R/unrated) STRANGERS 
bia TriStar, $94.95, R) The : 
pleasure in watching Twin | 
Peaks, the TV series, was 
video movies, they’re doing the opposite of 
happen in the weeks to 
come. It was a big, beauti- 
David 
feature- 
movie extension has a | 
built-in liability: It’s head- 
ed nowhere when it finish- 


TUESDAY 1/19 

@ Two the Max (1992, A*Vision) 
Seattle fitness guru Kari Anderson 
leads an all-cardio workout. 


WEDNESDAY 1/20 

@ Man Trouble (1992, FoxVideo, PG- 
13) Comedy about a con man 
(Jack Nicholson) hired by an 
opera singer (Ellen Barkin) for 
protection. 

@ Storyville (1992, Columbia 
TriStar, R) Rising political star 
(James Spader) is almost derailed 
by blackmail; also stars Joanne Whal- 
ley-Kilmer and Jason Robards. 

@ JFK: The Director’s Gut (1991, 
Warner, R) Expanded version of Oliv- 
er Stone’s Oscar-winning film, featur- 
ing 17 extra minutes of footage. 


THURSDAY 1/21 

® Stalking the President: A History 
of American Assassins (1992, White 
Star) Hour-long history of presidential 
assassinations. 


es. And though Lynch returns to his world 


: of diners and death, eccentrics and crazies, 
: and caffeine-addicted FBI special agent 


Dale Cooper (Kyle MacLachlan), fans who 
remember the first, free-floating season of 


: ment (many of the original characters have 


vanished) than nostalgia. Additionally, 
there’s a guided, surrealistic tour of 
nympho-cokehead Laura Palmer’s (Sheryl 
Lee) tortured mind. Lynch's prime theme 
has always been tackiness, but here he gets 
stuck in it. To paraphrase Agent Cooper, 
Twin Peaks: Fire Walk With Me is damn 
—LOT 


LIVE WIRE Pierce Brosnan, Ron Silver (1992, 


Timothy Hutton, Linda Fiorentino, Joan Ghen 
(1992, Prism, $89.95, R) When onetime ris- 
ing stars start showing up in straight-to- 


rising, and fast. Take former TV sleuth 
Pierce Brosnan (star of the five-year detec- 
tive series Remington Steele), once braced 
to be the next James Bond. In Live Wire, 
he’s just an FBI bomb expert protecting a 
senator (Ron Silver) from terrorist assas- 
sins. Our hero squeezes in one romantic 
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LAST VIDEO P/CTURE SHOW: Pop singer-songwriter Morrissey signs off as a Smith 


bathtub interlude, though he mostly sticks 


gets to do as star in one of the three erotic 
vignettes of the pretentious Strangers. 


love from afar in Paris, Hutton still man- 
ages to maintain his dignity. But really, 
: ANDY KAUFMAN: 
winner—nor a 007 hopeful. Live Wire: B- 


video purgatory is no place for an Osear 


Strangers: C- 
a 
Music 


Warner Reprise, $19.98) Affected though 


they doubtless were, the Smiths were also : 
one terrific band during their five-year run. : 


Carp all you want about his annoying Mr. 


Alienation poses, lead singer Morrissey : 
wrote hauntingly original tunes and had a : 


voice that got under your skin, and his lead 
guitarist-sidekick, Johnny Marr, was per- 
haps the most interesting of the mid-’80s 
pop musicians. So there’s wonderful music 


to its level. Five of the 14 clips are almost 
indistinguishable lip-synch jobs from 


Difference Does It Make?, which has a cer- 


tain retro charm. The rest are strictly MTV 
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—Michael Sauter : 


: by the numbers, like the indifferently shot : 
to crude but effective thriller-plot mechan- performance video This Charming Man, or 
ics, which is more than Timothy Hutton mind-bogglingly pretentious (the quick cuts 
of The Queen Is Dead will make your eyes 
bleed). € 


Playing an accidental voyeur who falls in } 


Documentary 


were saying, ‘Come back, Andy,’ but it was 
: too late,” recalls Robin Williams in this 60- ; 
minute documentary about his friend and 
: fellow comie Andy Kaufman (who played 
THE SMITHS: THE COMPLETE PICTURE (1992, : Latka Gravas on the TV series Tawi and ap- 
peared on Saturday Night Live). Williams : 
: admits that he feared for Kaufman’s men- : 
tal stability when Kaufman, a lifelong 
: wrestling fan, began wearing wrestling 
tights under his everyday clothes. Focus- 
ing on Kaufman’s deepening involvement in 
: professional wrestling in the last three : 
: years of his life (before his death from lung : 
cancer in 1984 at age 35), this often intrigu- 
ing—and disquieting—video raises more : 
on this anthology, but the visuals aren't up : questions than it answers. Was Kaufman 
losing his sanity before our eyes? When he 
got laughs by saying how rough his life was, 
British TV appearances, except for What : was he putting on an act or sincerely shar- 
; ing the pain of what would be his final mo- 
—Chip Deffaa : 


ments? B- 


—Steve Simels i 


’'M FROM HOLLYWOOD 
(1992, Shanachie, $19.95) “Some people 


Achy Break-Out 


It’s THAT TIME of year—time to 
turn on the VCR and burn off those 
holiday pounds. This time, though, 
there’s a new Queen of Lean: Cindy 
Crawford has hit No. 1 with her first 
exercise video, outpacing fitness vets 
Cher and Jane Fonda. Whether Craw- 
ford’s video will have the longevity of 
Angela Lansbury’s or even of Richard 
Simmons’ remains to be seen. 
Judging by the top 10 sports videos, 
this country has only two professional 
leagues: basketball and football. Slick- 
ly produced tapes from the NBA and 
the NF L—set to rap, R&B, and coun- 
try music—are crowding out nearly all 
other product. One word of advice to 
Major League Baseball: grunge. 


to HEALTH & FITNESS “thanr" 


1 1 CINDY CRAWFORD: SHAPE YOUR BODY...11 
GoodTimes, $19.99 

2 3 RICHARD SIMMONS: 
SWEATIN’ TO THE OLDIES ................ 128 
Warner, $19.98 


3 2 GHERFITNESS: BODY CONFIDENCE........ 7 
CBS/Fox, $19.98 


4 6 JANE FONDA’SSTEP AEROBIC ........... 15 
A* Vision, $24.98 

5 5 KATHY SMITH'S STEP WORKOUT......... 27 
Media, $19.98 

6 7 TAMILEE WEBB: BUNS OF STEEL3....... AQ 
The Maier Group, $9.99 

7 11 GREG SMITHEY: BUNS OF STEEL.......... 89 
The Maier Group, $9.99 


8 14 ANGELA LANSBURY: POSITIVE MOVES...133 
Wood Knapp, $19.95 


9 10 TAMILEE WEBB: ABS OF STEEL........... 37 
The Maier Group, $9.99 
10 9 AM/PMCALLANETICS .............0.....00 5 


MCA/Universal, $19.98 


RECREATIONAL SPORTS 


1 1 NBADREAMTEAM.................:0000+ at 
CBS/Fox, $14.98 

25 Bi (NFU ROOKS vavcscecccaxacdssccosacnscetoncsser 19 
PolyGram, $19.95 

3 14 NBACOMMEMORATIVE COLLECTION...... 7 
CBS/Fox, $49.98 

4 2 NBASUPERSTARS.................0:::-cc00e 62 
CBS/Fox, $14.98 

5 13 HIDDEN NFLII; LOCKER ROOM TAPES.....3 
PolyGram, $19.95 

6 8 PRO FOOTBALL'S CHEERLEADERS......... 3 


PolyGram, $19.95 


7 7 MICHAEL JORDAN'S PLAYGROUND....... 97 

CBS/Fox, $19.98 

MICHAEL JORDAN: FLY WITH ME....... 164 

CBS/Fox, $19.98 

9 17 LARRY BIRD: BASKETBALL LEGEND...... 61 
CBS/Fouw, $19.98 


10 16 MAGIC JOHNSON: ALWAYS SHOWTIME...61 
CBS/Fox, $19.98 


SOURCE; BILLBOARD 
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How to raise 
a child on 
$14 a month 


Here in America $14 a month will not even pay for school 
lunches. But overseas, $14 will work a miracle. 

For example, please take a close look at little Larni. 
Fourteen dollars a month can change her life forever... 

... a life spent in a wooden shack, built on stilts, over a disease- 
infested swamp. And at night she gets a bowl of rice to eat 
and goes to sleep on a floor mat. 

Her only toys are a worn-out teddy bear and a ragged doll. 
Her secondhand dress is patched and too small for her. She 
desperately needs a better diet to build strong bones, medicine 
when she is sick, water that is not contaminated, and a chance 
to go to school. 

And all this can happen for only $14 a month! 

Will you help raise a child like Larni? 

This is a full sponsorship program — designed for 
Americans who are unable to send $20, $22, or even $24 a 
month to other sponsorship organizations. 


Here’s what you will receive: 

*a3 1/2" x 5" photograph of the child you are helping. 

* two personal letters and an updated photo from your child 
each year. 

* a complete Sponsorship Kit with your child’s case history 
and a special report about the country where your child lives. 

+ regular issues of “Sponsorship News.” 

And if you wish, you can send the child you are helping 
special birthday and Christmas cards. 


All this for only $14 a month? 


Yes, because we work hard to reduce the cost without 
reducing the help that goes to the child you sponsor. Your 
$14 a month will provide so much: 

* emergency food, clothing and medical care. 

* achance to attend school. 

* help for the child’s family and community with counseling 

on housing, agriculture, nutrition and other vital areas. 


Will you help raise a child? 

Here’s how you can become a sponsor: 

|. Fill out the coupon and tell us if you wish to sponsor a 
boy or girl and select the country of your choice. 

2. Or better yet, just mark an “X” in the “Emergency List” 
box, and we will assign a child to you who most urgently 
needs your love and support. 

3. Mail the coupon and your first $14 monthly payment to 
Children International. 

And then in just a few days, you will receive your child’s 
name, photograph and case history. And you will be on your 
way to an exciting adventure. 

May we hear from you? We believe our Sponsorship 
Program protects the dignity of a child and family, and at the 
same time provides Americans with a positive and beautiful 
way to help a needy youngster. 


At night, Larni eats her bowl of rice and sleeps on a floor mat. She 
lives in a wooden shack, built on stilts, over a disease-infested swamp. 


' Sponsorship Application 


! Yes, I wish to sponsor a child. Enclosed is my first payment 


} of $14. Please assign me a4 Boy O Girl O Either. 


1 Country preference: 4 India 4 The Philippines 4 Thailand 
4 Chile 4 Honduras 4 Dominican Republic 4 Colombia 
1 1 Guatemala (4 Ecuador (4 Special Holy Land child program 


OR, choose a child who most needs my help from 
your EMERGENCY LIST. 


; NAME 

1 

1 ADDRESS 
I 


| CITY 

I 

! STATE ZIP. 

(J Please send me more information about sponsoring a child. 

(4 I can’t sponsor a child now, but wish to make a 
contribution of $ 


Please forward your U.S. tax-deductible check, made payable to: 


Children International’ 


Joseph Gripkey, Chief Executive 
2000 East Red Bridge Road * Box 419413 
Kansas City, Missouri 64141 
A worldwide organization serving children since 1936. 
Financial report readily available upon request. 


wondered where in the world is Car- 


OU DON’T have to be : 
Sherlock Holmes to fig- : 
ure out the elementary ' 
appeal of mysteries— : 
just ask any kid who has : 
ever tracked Waldo’s whereabouts or : 
: difficult riddles in modern education: 


men Sandiego. With that in mind, Chil- : 


dren’s Television Workshop has created 


sleuthing series that uses the irresistible 
mystery format to solve one of the most 
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VIDEOS YOU CAN READ 


Letter-Perfect Movies 


GHOSTWRITER MAY be more fun than any show about literacy on TV. But as 
soon as kids sniff a hint of that good-for-you dorkiness, you can bet they'll zap 
the channel faster than you can say PBS. No problem: Sly parents can still 
get kids to hone their reading skills through video—by engrossing them in 
some entertaining movies that just happen to use written words in their plots. 
Here, a few of the movies you can get on tape that are appropriate for a vari- 
ety of ages and reading levels. 


MY LIFE AS A DOG (Paramount Home Video, 1987, unrated) A poignant film 
about a young boy growing up in Sweden during the late ’50s. Be sure to ask 
for the subtitled, not the dubbed, version. Appropriate for readers 10 and up 
who can handle sophisticated themes. 


@ JUMPIN’ JAGK FLASH (CBS/Fox, 1986, R) Perfect 
for teens with reading difficulties, it’s got 
adventure, laughs, and romance—all conveyed 
via computer screen. Star Whoopi Goldberg reads 
the words as they appear on her screen to help 
viewers/readers follow the plot as well as the text. 


@ WAR GAMES (CBS/Fow, 1983, PG) Matthew 
Broderick plays a hacker who breaks into a top 
secret government computer. Messages appear 
on the computer screen throughout the movie, 
adding to the plot twists. Ages 10 and up. 


@ SILENT MOVIE (CBS/Fow, 1976, PG) Mel Brooks uses extensive title cards in 
this send-up of Hollywood and silent films. The actor-director springs plenty 
of breast and burp jokes, though, so this movie should be reserved for somewhat 
older readers, despite its PG rating. 


ONDSTIOD LA 3NaAR 


unk 


TYPE-CAST: Whoopi in Flash 


@ BEAUTY AND THE BEAST (Sultan Entertainment, 1946, NR) Life before Disney? 
Yes, indeed: Jean Cocteau’s fantastical 1946 live-action version of the fairy tale 
carries English subtitles that kids ages 9 and up should be able to read easily. 


@ THE GOLD RUSH (Nostalgia Family Video, 1925, NR) The Charlie Chaplin 
classic ensures giggles with both action and title cards that are simple enough 
for all readers. —Rebecca Ascher-Walsh 


IrYgos 


‘The Reading Edge 


The spirited TV series Ghostwriter aims to exorcise the demons of schoolwork by getting 


children to read for fun. But will kids be intrigued enough to watch? BY JILL RACHLIN 


how to teach even the most reluctant 7- 


; to 10-year-olds to love reading and ; f 
GHOSTWRITER (PBS, Sundays; check : : 
local listings), an excellent new weekly 


writing. : 
CTW keeps the level of intrigue up : 


: with a variety of tie-ins to encourage | 
: kids to read and write after an episode i 
: ends. They're given Ghostwriter’s ad- | | 4 
: dress (Smithtown, N.Y., 11745) and told § 
: that he would love to hear from them. : 
: The show also publishes a free, puzzle- 
: packed mini magazine and puts out a | 
: syndicated newspaper game feature to 
: keep kids hot on the trail of strong read- 
: ing and writing skills. And Bantam : 
: Doubleday Dell will soon offer a series | 
: of 12 paperback books based on the | 
: Ghostwriter team. 


Ghostwriter’s the name and writing’s | 


: the game of a helpful spirit who com- | 
: municates in writing with a gang of | 
: school-age detectives he befriends. No : 
: Brady Bunch, the three boys and three : 
: girls on the Ghostwriter team are eth- | 
: nically diverse, streetwise kids. There’s ‘ 
: karate devotee Jamal (Sheldon Turnip- | 
: seed), lively, petite Gaby (Mayteana : 
: Morales), her creative older brother, ‘ 
: Alex (David Lopez), video buff Tina ‘ 
: (Tram-Anh Tran), sensitive guy Rob : 
: (Todd Alexander), and outgoing Lenni : 
: (Blaze Berdahl). Together, they crack : 
all sorts of cases, from who burned 
: down the local video store to who stole : 
: money from classmates’ backpacks. 


From the opening rap-music theme : 


: to the trendy celebrity guest stars, | 
: Ghostwriter is urban and hip—director : 
: Spike Lee appeared in a recent four- : 
: part episode as a secret agent working | 
: for Cosmic Comics. The comics compa- ' 
: ny sponsors a scavenger hunt, leading | 
: the gang to crisscross Brooklyn. To : 
: win—and appear in the company’s su- | 
: perhero comic, Hoodman—they must : 
: decode written clues hidden ina series : 
: of comic-book drawings. That’s chal- : 
: lenging enough, but then another con- : 
: testant tries to throw the team off the } 


track by cheating. Now the Ghostwriter : 
: gang must not only decipher the clues 


: of the scavenger hunt, they must de- 
- duce the identity of the cheater and fig- 
' ure out a way to stop him. 
: This carefully crafted show sends a : 
' message of self-reliance to kids without 
being condescending. The young detec- : 
: tives don’t doubt that they will solve the 
mystery, and they simply persist until : 
they do. In the scavenger-hunt episode, : 
for example, they misinterpret the first ; 
: set of clues and rush off in the wrong | 
ILLUSTRATION BY 


ROB WESTERBERG 


direction. Disappointed but undaunted, : 
they rethink the problem in time to get : 
: to the right place before dark. 


each week two 30-minute episodes are 


they’ve already seen. 


segment called, “Do the Word Thing,” 
that urges kids to keep their own Ghost- 


: writer notebooks, and shows them how 
The many-part mysteries are chal- : 
: lenging to solve, and kids may want to 
: watch an episode more than once to un- : 
: derstand everything. Conveniently, 


to make their own lists of suspects, evi- 
dence, and clues. 
There’s no doubt that students of all 


reading and writing abilities will love 
this show, and that their parents will be 
aired back-to-back, giving young fans a : 
chance to catch up on a missed episode : 
or review the written clues in a show 
: printed word exciting and relevant to 
In addition, between episodes is a : 


pleased with the educational boost 
they'll reap from it. Ghostwriter pro- 
ducers say they wanted to “make the 


children.” Mission accomplished. A 
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The blond : 
bombshell 's : 
happiness : 
3D years ago : 
proved to be : 


short-lived 


ACT OF LOVE: | 
Mansfield and 
Mickey Hargitay, 
during their : 
“House of Love” : 
show in Las Vegas : 
circa 1960 


JANUARY 1:-5:, 


: The chemistry proved explosive. 


: Jan. 13, 1958, just five days after her divorce from 
: publicist Paul Mansfield became final. Hundreds 
: of fans hovered on the hillside above the glass- : 
: walled chapel in Portuguese Bend, Calif. And : 
: when the Hargitays arrived in Dallas to visit her : 
: relatives the next day, crowds thronged the air- 
: port to ogle her 10-carat diamond ring. 


: Hollywood mansion they called the Pink Palace, : 
: complete with heart-shaped pool. But soon after : 
: they moved in, Hargitay’s ex-wife asked for more | 
: child support, and the couple took reporters on : 


ENCORE |} 


Jayne Weds “Tarzan’ 
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tours of the bare mansion, 
claiming they were forced to 
sleep on a mattress on the 
floor. A month after the nup- 
tials, they opened a Vegas 
act in which Mickey twirled 
a lightly clad Jayne over- 
head. Mansfield’s movie ca- 
reer was waning, but she 
was never in want of ink. 
The couple produced three 
well-publicized children (in- 
cluding daughter Mariska 
Hargitay, now 28, an ac- 
tress), and once, at a Rome 
nightclub, Jayne made news 
by shimmying right out of 
her polka-dot dress. 

The marriage went sour 

in 1962, following her affair 
with an Italian filmmaker. 
The couple divorced in ’63, 
reconciled that year—“If 
you love a girl, you love her 
forever,” Hargitay said— 
T WAS A MARRIAGE, if not of like minds, : and re-split. “I have nothing more to say to you,” 
at least of heavenly Boilies: B-movie queen : he reportedly once told her. “You gave me a lot of 
Jayne Mansfield, 24, the squeaky-voiced : bad publicity.” 
Monroe wannabe with the 40-18-36 figure, | | Hargitay became a successful builder and lives 
and Mickey Hargitay, 29, the Hungarian for- : quietly today in Bel Air with third wife Ellen 
mer Mr. Universe. Mansfield, who shot to : Siano. Mansfield never found peace. She married 
movie stardom in 1956's The Girl Can't Help : and divorced director Matt Cimber, was pho- 
It, met Hargitay when he was a beefcake } tographed brawling in a Stockholm nightclub, and 
chorus boy in a Mae West nightclub revue. : in 1967 died at age 34 in a car crash near New Or- 
: leans. (Contrary to popular myth, she was not de- 
: capitated.) “Jayne seems to meet trouble halfway,” 
columnist Sheilah Graham once sniffed. As true in 
her marriage as her life. @ 


Jan. 13,1958 


AT THE MOVIES, Old Yeller jerked tears. 
James Cozzens’ By Love Possessed cast a 
big spell on book buyers, Danny and the Juniors 
sang “At the Hop,” and Gunsmoke lassoed 
the No. 1 TV spot. 


In a premiere-like atmosphere, the two wed on 


The honeymooning Hargitays held forth ina 
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Meet A Cop From THE Future. 


He has traveled 200 years through time to catch the most notorious criminals in our midst. 
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Also available in menthol. 
Capri 120’s not available in all areas. A 
Menthol, 12 mg. “tar”, 0.9 mg. nicotine; Filter, & 
“tar”, 1.0 mg. nicotine av. per cigarette by FTC 


SURGEON GENERAL'S WARNING: Quitting Smoking 
Now Greatly Reduces Serious Risks to Your Health. 


